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Payable in advance. 7 
* * Cnrqgues AND Post-OrFice ORDERS TO BE DRAWN IN FAVOUR . L ’ 0 L WOR S 
*or ADAMS & FRANCIS, 59, Fizet-strert, Lonpon, E.C, 6 K L O Q) U EK N GC E ae MENDE SSOHN § | CA K e 
OrricEs: 201, Regent STREET, 
AND Melody. eae 
59, Fueer STREET, sie _— Te rE A eee Ree Te ae 
i arin tinee\ as eee inte eine: PRICE FOUR SHILLINGS. NDR ie vnssscishiansvseonnisa ReeUsealonssanaaneeoucioneeaenah 
—— = aes NEI isos oon -50'5:k4 eee Senieaiel id ernieSecadteeerarenien ae: Tie ae 
ra ¢ “Hymn of Praise pe Aaies a Chgo es Des eneakes 20 
\ ADAME ROUS begs to announce that she ‘ —— mle en saad hiaieih : : 
B} has resumed her professional duties for the coming eT .? ? ry 4 si hice ey S Raluaasa aparece: Ene d Eo at nT 
} cason as Pianiste. All applications for Concerts, Lessons, &e., L A iy C = Ki N = C I J . L : Hear my Prayer (Soprano solo and chorus).............. 1 0 
—~—- ree Morceau elegant. Festgesang (Hymns of Praise for male voices) ........... 1.0 
ic neon aia eieedae — Man is Mortal (Kight-part Chorale) ..............e..058 1 0 | 
rg lat ta AW PRICE FOUR SHILLINGS. ‘ 
M RS. J. AUGUSTUS HUGHES (Soprano). Three Motetts (for female voices) : ae a | 
a oa ai eek clea sama lies | 
Lessons In Vurce Paopucrion asp Vocatisatios, As the hart pants (42nd Psalm)................sse00088 1 0 i 
according to the Italian Method. ie Come let us sing (95th Psalm)...........sssscccccccsece 2 O | 
" - a 99 = 
TEACHER ALSO OF THE PIANOFORTE. 66 ME MORIE S OF HOM Rie When Israel out of Egypt came (114th Psalm) .......... 1 0 
_ . —s Not unto us (115th Psalm iu:basehe ean es tea ee 
Address—21, Harrington-street, Mornington-crescent, N.W. 
inne Receives <b le priuabhctenaies, nen eNanet aL eat = Romance. (These four Psalins coniplete, whole scarlet cloth, 58.) 
h DLLE. RITA FAVANTI has just returned PRICE FOUR SHILLINGS. Antirone (for male vuices) .... ..<. esse eeoe 40 
j from her tour through Ireland. She is re-engaged for Mees ees ts ae | 
the Autumn. ees WEEE TRAN 5 :h.5- inion: ed. 05. sn'ne-seeued scp ontasoeeeeeel | 
. = PS ig, eos Tg aN ES ‘Twenty-four Vocal Quartets (for mixed voices } 
MPLLE. RITA FAVANTE requests that_all “PRA DIAVOTO.” ee he te ee Spa 
communications for Concerts, Oratorios, Tours, &c., be \ f IMs nen Uo-pars Seay 7% 


addressed to her residence, 28, ABINGDON VILLAS, 
sington, W. 


Ken- 











h' DLLE. KATHERINE SAMONA, Pianiste, 
t will be happy to receive engagements (either Town or 
Country). Address, care of Metzten & Co., 35, Great Marl- 
borough-street, Regent-street, W. 


i ISS) BERRY GREENING.—This artiste 

may be engaged for cratorios and concerts during the 
forthcoming provincial season. Singing Lessons in any part of 
town. _For terms, address Messrs. Chappell, 50, New Bond- 
street, London, W. 











MSS KATE GORDON (Pupil of Mr. Beneprcr) 
i begs to announce her return to town for the season and 
requests all communications to be addressed to her residence, | 





82, St. George’s Road, Warwick Square, Belgravia. | 


wus PAPE, honoured by Command of | 

their Royal Highnesses the Prince and Princess of | 
Wales, and the principal Courts of Europe, is in town for 
the season. Address as usual 9, Somo-Squars 





a" R. JOHN RHODES gives Lessons as usual 
4 in town on Saturdays: Piauviorte, Singing and Harmony. 
Address, Mr. Joun Ruoprs, Croypoy, 8, 


\ R. WALTER REEVES (Baritone), Pupil of 
p Lanspowne Corrett, is open for Concert Engagements. 
Address, 5, Ricumonp Grove, Barnsbury-park, N. 


Jo Sept CATALANT and Signora LEALE 
have returned to Lordon (from Naples) for the season. 
For Coneerts or Singing Lessons, adaress, by letter, to Cramer 


& Co., 201, Regent-street. 
h R. DAVID MIRANDA will SING at Bath on 
. the 10th, 11th, and 12th of July next.—All letters to be 
forwarded as usual to his residence, 6, ALPRED-PLACE, Bedford- 

square, W.C. 








M*. J. LLOYD, Concert Agent, 74, Derwick- 








Fantesia on Auber’s Opera. 
PRICE FOUR SHILLINGS. 


LONDON : : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 





Seventy-six Songs (for Contralto or Baritone’, 2 vols. 
WO. 5s bi neGhadies <6u ace San eseeda came hee ceateds. ee 
* Handsomely bound in cloth, with red or gilt edges, at 
Two Shillings extra per volume, 


NOVELLO, EWER & CO., 
87, Regent Street, 69, Dean Street, Soho, and 35, 
Poultry. 








N USICAL UNION GRAND MATINEE. St. 
James’s Hall, TUESDAY, July 2, at Three o'clock. 
Septet, Beethoven ; Septet, Huinmel; Quartet (fracments), B 


| flat, Op. 120, Beethoven. Solo, Vieuxtemps ; solos. Rubinstein. 


Voealist, M. Jules Lefort. Accompanyist, Ganz. Tickets, half- 
a-guinea each, to be had ¢f Lamborn Cock, and Ollivier, Bond- 
street ; Schott & Co. and Ewer & Co., Regent-street ; Austin, 
at the Hall; and Ashdown & Parry, 19, Tanover-square. 
Visitors can pay at the entrance, Regent-street. on giving the'r 
names. No free admissions aimitted, press excepted and 
artists who have played at the M.U. J. ELLA, Director. 


hah eae ANTOINE RUBINSTEIN, 

JACQUARD, and the principals of Costa's band, at the 
Musical Union Last Matinée, Tuesday next (see programme’. 
Doors open at half-past Two. Concert to end before half-past 
Five. 





M® SIMS REEVES’ NATIONAL BALLAD 
1 CONCERT, Exeter Hall, MONDAY Fvening, July 1, 
at Fight o’cleck. Selections from Standard Operas—‘* Ar- 
taxerxes,” ‘Beggar's Opera,” ‘The Farmer’s Wife,” ‘ Neur- 
jahad,” © Rival Beauties,” ‘‘ Mountain Sylph,” &c. &c. Miss 
Louisa Pyne, Miss Edith Wynne, Miss Anna Jewell, Miss Lucy 
Franklein, Mdme. Patey-Whytock, Mr. Sims Reeves, Mr. W. 
H. Cummings, Mr. Patey, Mr. Weiss. Pianoforte, Mr, Lindsay 
Sloper ; Farp, Mr. John Thomas ; Conductors, Messrs. Benedict, 
Lindsay Sloper, and EK. Land. Stalls, 5s.; Area, 8s. ; West 
Gallery, 2s. ; Admission, One Shilling. Cock, Addison & Co., 
63, New Bond-street; Addison & Co., 210, Regent-street ; 
Keith, Prowse & Co., 48, Cheapside: Mr. Austin, Ticket Office, 
28, Piccadilly ; and at No. 6, Exeter Hall. 











M DLLE. MARIOT DE BEAUVOISIN’S 
ee: CONCERT, St. George's Hall, next WEDNESDAY, 
| July 3, at Hight o'clock precisely. Vocalists—Mdme, Raders- 
| dorif, Mdile. Drasdil, Mdlle. Angé!le, Madlle. Vandeleur, Mdille. 
| Ida Gilliess and Mdme. Weiss; Mr. Weiss, Mr. Wilford 
| Morgon. Instrumentalists—Mons, Sainton, Mons, Paque, Mr. 
| Frederick Chatterton, and Malle. Mariot de Beauvoisin, Con- 
| ductors—Mr Benedict, Mr. Ganz, Mr, G. B. Allen and Signor 
Randegger.—40, Carlton-hill, St. John’s-wood 
H* LL-BY-THE-SEA, MARGATE, 
Proprietors, Messrs. Spiers & Pond. 
Manager—Mr. Hingston. 
Chef d Orchestre—Mr, Charles Tall, 
Aceompanyist—Mr. King Hall 
This establishment will re-open on MONDAY, JULY Ist, for 
Promenade Concerts and Bals d’Eté. During the winter 
| reLiche great improvements have been made in decoration, 
} ventilation, and adaptibility to musical purposes, Among the 
| artistes already engaged for the opening are 
| MDLLE. LIEBHART, 
| MisS JULIA DERBY, 
MK. GEORGE PERREN, 
MR, EDWARD MURRAY. 
| Applications for engagements to be addreas¢sto Mr. Hingston, 
33, New Bridge-sreet, i} 
| spectful negative, 
(ae ' Se ‘ 
| ([PHE TOWER DRUMS, with others, late the 
property of Mr. Chipp. may be hired for Cincerts and 
y aring 





.C. No reply to be regarded as a re- 


| Festivals. For terms, apply to M. H. Potter, 30, Ch 








street, Soho. N RS. HENRY DAVIES’ EVENING CONCERT, | Cross, London. 
a . on FRIDAY, June 28th, at ‘~ bigettnd Saneee — -—--—_—__—- 
> y Tal . 1 at Ei ‘clock. Vocalists—Miss Edit ‘ ., TR . : 
t {[ASTERS EMILE and AUGUSTE SAURET, | 3 Eight orc vay i Cummings and Lewis ‘Thomas ANTED. a steady and thoroughly experienced 
24 Violi i i P i a | Ine Lae, Siecle. 4 toa: Viol man, who is able to lay and carry out the action and 
Violin and Pianoforte Soloists, from Paris and Mellon’s | {nstrumentalists—Pianoforte, Mrs. Henry Davies ; Violin, Mr. 
a) Concerts, London, have just returned from their annual tour. | Henry Holmes; Harp, Mra. Henry Davies and Mr. John bellows warn of Heemeniane ae stating terms, A. B.C., 
i. Open for re-engagements. Thomas. Conductor, Herr Ganz. Tickets, Reserved, > aie parniewien: See TO Lie 
; on oe he _ rag ia ~~ | Unreserved, fs , to be obtained at the Hanover Square Rooms sare = 2 s 
- TMHE BROTHERS SAURET request that all | and of Mrs. Henry Davies, 143, Camberwell-road, 8. / LADY agape Le frm nome immediate En- 
icati i ‘ircle: o & om e > aimee: amanda gagements, in schools or in private families, for Lessons 
e ohne te aus a Ange pees nn Pra os Bag ) he MDLLES. EMILIE and CONSTANCE on the Pianoforte or Harmonium, in or within ten miles of 
st Strand = i’s vias 7 7 m GEORGI have the honour to announce, under Royal and | London. The very highest references can be given. Terms 
LA i 2 YA os sees ea ~ most distinguished patronage, a MATINEE MUSICALE, to be | moderate. Address, Mrs, John Walcott Harris, 51, Elizabeth- 
nd DLLE. CLARA VANDELEUR will SING given (by kind permission, at 16, Cavendish-square, W.) on 


a N 





MONDAY, July 15th, the proceeds of wich are for a deserving 





street, Eaton-square, 5. W. 


Y the Contralto air from ‘L’Italiano in Algicri,” St. | charity. Full particulars will be duly announced. . Tickets, FEES EE: 2 ; ae a 
Da George’s Hall, July 3rd. Letters for Opera and Concerts to 19, Seike-auinen each, to be obtained of Mr. Nimmo, 55, Wie ] ¥. STOLBERG'S : \ any a. 
bs ‘ ot; sams’ rary, St. J 2s'o-street, S.W. ‘0 vigo g c. ql ive, 
3 OLp Bonp-streer, W. ; _ ; a fae street ; and at Sams’, Royal Library, St. James's — e affections of the throat, ~ 1 — its + o> : 
> R. ST. HENRY, the new Baritone, will SING M?; CHARLES THIRTLE, Organist of St. | quarter of a century, and the flattering testimonjals receive 
— N "@ feniode Hall, Hackney, on Monday evening next, Barnabas Church, Pimlico, will be glad to meet with a | trom Grisi, Versiani, Lablacbe, and many of the Cl apd 


July 1, “My winsome Maiden” (Cottell), aud ‘Lo Scapato” 
the (Mattei). Applications respecting engagements to be addressed 
care of G. Laxspownge Corrett, Esq., Norfolk House, Bays- 
the water, W. 


young gentleman as an ARTICLED PUPIL for Organ and 





Pianoforte. A previous knowledge of the organ wre- 
ferred, A premium required.—Address, 153,48 o" 
{ Pimlico. 









Statesmen, fully establish its great virtues. No Vocalist or 

Public Specker should be without this invaluable Lozenge. 
be obtained of all Wholesale and Retail Chimists in the 
ted Kingdom 

' i 
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THE ORCHESTRA. 





BY ROYAL COMMAND. 


BP 


METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


YESPECTFULLY directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, for 
Qvauity of Marentat, Easy Action, and Gageat DuRapiLity 
will ensure universal preference. 
They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
Jobn-street, New York, and at 37, Gresechurch-street, London. 











First Prize, Leipsic Conservatorium, 1865. 
“FORTON C. ALLISON'S New Compositions 
for the Planoforte :— 
Te Fantéme, Etude romanesque.......... 88. Od. 
Marathon, Marche victoricuse .......... 48. Od. 
La Fleur de Lis, Valse joycuse .......... 438. @d. 
London; AuGexgn & Co., 86, Newgate-strect. 


VOUSDEN’ S POPULAR SONGS. 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND, 

PVE BEEN TO VISIT ERIN'S ISLE, 
THE TRISH JAUNTING CAR, 

THE LITTLE FLOWER, 

FAIRLY REPRESENTED. 





Paics 28. 6d. Eacu. Post free for Fifleen Stamps, 





CRAMER & CQO.,, 
15, Weatmoreland-street, Dublin, & 201, Regent-street, London. 


NATIONAL MUSIC. 





Wy °oos S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. — Arranged with 
Pianoforte Accompaniments by Fixnay Dus, T.M. Muopie, J. T. 
Sunesneg, and WH. Kh. Dispix. In three volumes, cloth, 2ls, or 
the three in one, half-bound, gilt edges, 21s. and 25s. ; clegant 
bindings, full bound morecco, 31s. Gd. 35s. 

The Introduction, Critical Dissertation, and History of the 
Bongs, has been written by Gronae Farqunark GRAHAME, 
Author of the article ‘ Music” in the seventh edition of the 
* Encylopedia Britanulca.” 


THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Grong Fanquiarn GRAHAME, 


THE DANCE MUSIC. One volume, 7s. Being the Guineas, 
Complete Collection of Reels and Strathspeys so arranged as to Tt ASH ccc cece cccccccccecccevccesdesccccccccss 2B 
mimit of their being played in the regular sequences of Reel, In Buack Watsor Sikh eelneeenen sa ee 
Strathspey, and Ijcel. Iv FiauRED NINN. chislebaniaeicaancied 
N OORE’S IRISH MELODIES. — With New] — 18 Rosrwoop ....... cocoee 38 

Symphonics and Accompaniments, and Edited by G. A. In Pear TREE, TO RESEMBLE  Euosy.... seseeeeeeeee 28 
MACFARKEN. In one yoluine, full Music Size, 21s. ; in parts, In Rosewood, with Abert Fatt... sscocccsee 80 


each containing Twelve Songs, 4s. ; or each Song separately, 1s. 
Cramer & Co, Limited, 201, Regent street. 


A N AUTUMN LEAF. 
published, Price 2s. 6d. 
Cuamuen & Co, Limited, 201, Regent-street, W. 


Just Published. 


ULES BENEDICT’S GRAND CONCERTO 
e FOR PIANOFORTE, dedicated by permission to the 


Empress of the French. Price 10s. 6d. 


ULES BENEDICT’S ROSE UEAVES 


e WALTZES, Beautifully Hiustrated with a view of Costessy 


Hall, dedicated by permission to Lady Stafford. Price 4s, 
Cramer & Co, Limited, 201, Regeut-street. 


AND DUETS py GUGLIELMO, 





Sones, 
Alla mia Maria, * Il cielo e te.” 
Zora, *‘ Canzone del Corsaro.” 
Oh tossi, oh fossi, un Rondine, 
I primo sorriso, 
Qui sospirando, 

Dusts. 
Vé comé bello il mar. 
Je ne respire que pour aimer. 

2s. 6d, Each. 


The above are amongst the very best ever written by this 


popular composer, 


Caanen & Co. Limited, 201, Regent-street. 


jh YSSES. The Choruses by Cu. GOUNOD. 
For Voice and Piano. Price 7s. 6d, nett, bound anc 


uaa ate dd. The drama as read by Miss Hecex Favcir) price 
; Reader's copy, large type, 28, 6d. Chorus and orchestral 


AE, Country sucieties suy plied, 
Loudon; Curansn ary Co, Limited, 201, Regent street, W. 


A beautiful ree de- 
scriptive piece for Pianoforte, by Stephen Heller. Just 


- a l 
SUNG BY ARTHUR LLOYD WITH IMMENSE 
SUCCESS. 





THE GREAT JAPANESE COMIC SONG, 


POLLEE-WOLLEE-HAMA, 


oR 
THE TOP-SPINNER, THE TREACHERY, 
THE TRAGEDY, AND THE TYCOON! 


Price 3s. 
SOLD EVERYWHERE. 


The doleful Historian relateth:— 

How a brave and experienced warrior dwelt within an 
Fastern isle (‘‘and that he’s stern I'l show you,” addeth 
the narrator . How this leader of his couutry’s armies 
was called, in the technical phraseology of his fatherland, 
a Two-sworded Man ; ; and how he was a too sordid man to gain 
the love of romantic women. How, failing romantics of one 
kind, he took to rum antics of another kind. How he loved an 
evphonous maid, of whose name new fur is made. (The His- 
torian here announceth her patronymic in patter inimec-al to 
gravity.) How her charms attracted numerous suitors and 
numerous hooters—the latter comprising the rivals of her own 
sex. How her beauty was the theme of the Japanese aristocracy, 
comprising the cream of Japan polish. The Tycoon. How 
potent love may even bother a potent’ate. Sagacious determina- 
tion of the monarch. The Trial! The Top-spinning!! The 
Tremulousness !!! How the lists were raised, and the suitors 
enlisted; acting manager, Mr. List-on. How Pollee-Wollee- 
Haima was staked (and a first-chop stake too) as the prize to be 
gained by the tip-top Tor-spinver. How the great Two-sworded 
One bore off the paim, and claimed to bear off the hand. How 
the maiden could barely bear the bore. The spinster awarded to 
the spinner. Arrival of a rival. The Treacnery. How the 
Minstrel won the soldier's bride, and thus became a worrier of 
the warrior. He pleads earnestly—she yields—they fly—but 
no, they are observéd! Yet see—they gain the postern gate— 
the drawbridge is passed—ha ! ha! they're saved, they're saved ! ! 
Agony and despair of the intended bridegroom. How that de- 
frauded Japanese becane a chap uneasy. How he lacked his 
love, and was thusa Japanlacker. The felldetermination. The 
TRagepy. The Happy Despatch! How even this blissful re- 
source was denied him, and how his attempted suicide merely 
brought a sore-side. ‘The melancholy history concludes with a 
tableau of Treachery Triumphant and Valedictory Virtue 
Vigorously Vanquished 








Now Ready. Price 3s. Feap. 8vo., cloth. 
K C C E H OMMIN ES 
4 By an OXFORD DON, 


Apams & Francis, 59, Fleet-street, E.C. 





For Four Voices and Piano, to English Words. 
E ASLAM’S FIFTY SACKED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian Italian Latin other origins 
Price 1s. Crown 8yo., cloth, gilt edged. 
Cramer & Co., Nisset & Co., and Hamitton & Co. 


CRAMER & Co.’s PIANETTES. 
r emery favourite Instruments are now in stock 

at the Pianoforte Gallery, 207, Recent Street, in the fol- 
lowing variety of case and mounting, viz. :— 


In Bure WaALsvtT, with ALBERT Fatt.. ae 
Ditto, with Trusses AND SHAPED Enps.......... 88 
Im Poutamp Oak, DitzO .. 0... ccccccccceccscecece 42 
In Marie ayp Gotp, ALBRrt FALL AND Tavssns « =45 
Iv Figurgp Cepar, WITH Do. Do... ...ececeeeseee 45 
In Otive Woop, with Do. Do......cececceeceee 45 
Ix Satin Woop anv Gotp, wita Do. Do. ........ 48 
In ConOMANDEL AND GoLp, witH Do. Do. ........ 50 
In Amboyna anp Gop, witu Do. Do. .......... 52 
{The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. } 


FOR INDIA, seals 


Guine 
In Sotrp Manoaany, packed in Zinc and Shipped.. 40 
Ditto, with Folding-up Keyboard ........ 2.600008 45 


ornamentation and patterns of the cases are varied artistically, 


rococo or unsubstantial. 
applies to ALL the above MODELS, 


1} itl torward them direct. 


PIANOFORTE GALLERY, 207 and 209, Regent street 


CRAMER and Co, Linrrgp have been induced, from the very 
i : extensive popularity attained by their P1anerres, to manufacture 
N EW AND POPULAR ITALIAN SONGS | them in the various styles enumerated above. In addition, the 


to match the Instruments with suites of furniture, when that is 
desired. Their P1iayxerrss are without doubt amongst the most FOR 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action, ‘Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Vianoforte is extended over Three Years, 


[No. 196, June 29, °67. 





= LONDON PIANOFORTE COMPANY 
Limitep (Trade-mark ‘‘ Dussek & Dussek”’). Mane 
factories, 30, Ly me-strert, Camden-road, and at CASTLE-ROAD, 
Kentish Town ; Orricg 1x LYM8-STREET. 
The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 
The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager 
80, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 
Ashton- - weantianeeg stan dadaneaasuase ae og Newall. 


On SR Lee. 

Belfast. udibicatenaian nation . Hart & Churchill. 

SIIIOUE on ciciacensthananres denen ; Adams & Beresford. 
ORO = 

EE 
Ditto oo oe cc cc ccce ce cece vce cose ee Milgom & Sons; 






os “pabehechohegonesedegogegene’ . P. J. Smith. 
Ditto ...... . Wm. Brunt. 
Bury sa W. E. Spragg. 
yn od eee wee G, Eastes. 
we ETT AGE EE 


DIO ns. 00.é0:00'ps.00:05-50-00c0-20e0 00 WE DENOR 
eee 

i TOT, 

| ee ee 

SUN gk cater anes ance sense anon, 
BOE. sx ka sciecanvecveesereceeoe dt ee ee, @ 


Co. 
Ditto TE er: 





Edinburgh . John Purdie. 
Ditto . ... Paterson & Co, 
Ditlo .. .. Wood & Co. 
Estbourne .. «> «+ «+ «+ «+ «+ 0» ov ve oe oe se 'T. W. Maas. 
GlASGOW 1.4 ce secececececececesecece Je Muir Wood & Co 
Hereford.. Ee, 
HGNGad 0.0.00 cc ccccesccccccecoccecs co Wim. Hominway. 
Hartlepool .. eres 
Hudde rsfield . ei ik aan nina eiciiacein ae 


Leamington ...ccccecccccecccccccoee Mr. Mander. 

OEE rer 

Liverpool ov-sone nati se-tecen es aave- see: MMC 
Ditto oeee seeeeeee J. Blackshaw & Co, 





BGO ve cecees .. J. Smith & Sons. 
BUMO cc vocee .. T. S. Beswicke. 
Manchester 4... 00005 .+» Hime & Addison. 

Ditto . eer SS 


BND ciienies.00: cn cn tenses ccsssene0c Ce eee 

Ditto ° «e+e.» Messrs. Forsyth 
Bewecastle 2. cccccerccccccccccccscece Nicholson & 
Plymouth 4... 000 +». Mrs. Rowe. 
SEOEINE »» nowsenteve sceowseveseness SEE 
Stourbridge .eseseseseccceevess . H. Simms. 
Sunderland 2... 20000 cececes . C.J. Vincent. 
ewe. . — oy a ™ . L. Sharlane. 

Upper Norw. ‘orwoo an 

‘Grystal Palace eo ceccccenccocece a Berenger & Sons. 


Terre eee ee ere ree) 








HERR REICHARDT’S 
NEW SONG, 
“T LONG FOR THE 
VIOLET OF SPRING.” 


A most sweet and graceful melody.—Brighton 
Gazette. 





Price Four Shillings. 





LONDON: 
CRAMER & CO., 201, Recent Srrezer. 








Just Published. 


SONATA CONCERTANTE 


PIANO AND VIOLIN, 


JULES BENEDICT. 





Price 10s. 6d. 





Lonpon : 


THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO, CRAMER & Co. LIMITED, 201, Regent Street, W. 





GRETTON’S MERRY OLD ENGLAND 
TOCCATA. 3s. 








(The largest in Europe.) 











CRAMER & Co, Limited, 201, Regent-street. 
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VITTORIO ALFIERL. 





Stracca d’ozi e codardia, 


Sul guancial del suo peccato 
Alto sonno, ahimé, dormia, 
Questa Italia, altera un di. 
La corona del passato 
Sul suo capo si appassi: 

Sta di rose redimita 

La superba Sibarita. 


Ma la sorte a te dié cuna 


L’ Alpe, a guerre eterna scena, 
’Ve di pugne alla fortuna 
Dura gente si aduso ; 
E Vignavia a te fu pena, 
L’ignoranza a te pesd, 
Sol dall’ Alpe uscir potea 
All’ Italia e braccio e idea. 


Vergognasti: e l’alma audace 


Trae vigor da’ suoi rimorsi, 
E volesti, e si tenace 
Fu la ferrea volonta, 
Che sei lustri invan trascorsi 
Redimesti in poca eta: 
E fu speglio al nuovo Achille 
Il Roman, cinto d’armille.. 


E ne’ memori tesori 


D’ ogni Bello e d@’ ogni Vero 
Sudi, geli, e a’ sante ardori 
Pid si accende il tuo pensier ; 
E fai tuoi Virgilio, Omero, 
Tuo l’altissimo Alighier. 


one ore. Most of the ite of the neigh] ashood | belzig well filled, The fourth act of “ Julius 
| being present the roo: was of course well filled, | Cesar,’ Locke’s “Macbeth” music, and “Much 
|and altogether the concert was a most complete | Ado about Nothing,” Benedict and Beatrice Mr. and 
success. | Mrs. Calvert, Dogherry Mr. J. L. Toole, formed the 





On Friday and Saturday evening last Mr. I. J. | ' 


critic could desire. 





On Saturday afternoon the members of St. 
Mary’s Cathedral Choir Newcastle met at Mr. 
Harrison’s hotel, in Pilgrim Street, for the pur- 
pose of presenting a testimonial to Mr. Aynsley 
Cook, as a mark of appreciation of his services 
rendered to the choir during the visit of the Opera 
Company to this town. The testimonial con- 
sisted of an elegantly chased silver cigar case, to- 


was made by Mr. J. Jones, choir master. The 
services on Sunday at St. Mary’s were even more 
brilliant than usual, comprising in the morning, 
Haydn’s Mass No. 16, Gounod’s “Ave Verum,” 
&e. The chief features in the evening were 
Mendelssohn’s Hymn “Hear my prayer;” the 
solo being exquisitely sung by Mrs. Aynsley Cook, 
and a Salutaris by Gounod, and Tantum Ergo 
rendered by Mr. Cook in his usually masterly 


gether with a box of cigars. The presentation | ‘ 





FESR MTT eT Te 


Tu il volesti; e togli a’ Dei 
Tl lor dono, e vate sei. 
Poi la mano entro i capegli 
All’ Italia alfin cacciando, 
Si la scuoti e la risvegli 
Dal letargo di vilta, 
Che qual punta d’igneo brando 
Il tuo carme al cor le va. 
Surse, e memore del nome 
Strappo, i fior dalle sue chiome. 
Tu cercando in fondo all’ urne 
Scuoti l’ ossa de’ potenti, 
Traggi l’ ombre taciturne 
Sulla scena a favellar, 
E di gelidi spaventi 
Godi l anime agitar. 
Ecco alzar i ferri acuti, 
Tinti in sangue, Icili e Bruti. 
E si nuova, e cosi grande 
Tuo coturno un’ orma stampa, 
Che di tragiche ghirlande 
Ebbe Italia alfin I’ onor. 
Il tuo dramma é luce e vampa 
Di magnanimo furor. 
Pallidir sugli aurei scanni 
A quel carme i rei tiranni 
Or tu posi in Santa Croce 
Fra que’ grandi, a te si cari, 
E dal marmo la tua voce 
Tuona Patria e Liberta. 
Quelle tombe son gli altari 
Dell’ Italia che verra, 
Forte in arme e nel pensiero, 
Sol devota al santo Vero. 
Prof. Gio. PENNACcCHI. 
Perugia, 20 maggio, 1867. 








PROVINCIAL. 





Mr. R. J. Wilmot, musical professor, Epsom 
College, gave his second annual grand concert 
at the King’s Head Assembly Rooms Epsom on 
Tuesday evening last, assisted by Miss Blanche 
Reeves, Miss Eliza Ward, Miss Alice Golding’ Mr. 
Albert Hubbard, Mr. Nixon, aud Mr. C. E. 
Stephens. Mr. Gwynne (who was announced) was 
unfortunately prevented from appearing through 
indisposition. The most prominent feature on 
the program was decidedly the terzetta ‘‘ My Lady, 
the Countess,” given by the three ladies, which 
despite its length received a most enthusiastic 


style. Mr. W. A. Leggatt presided at the organ. 


the drama of “ The Man with the Iron Mask” was 





At the Theatre Royal, Swansea, on Monday, 


produced, the chief characters being admirably 
sustained by Messrs. Clements, Austen, and Clay, 
and Mesdames Montague and Ritta; it was fol- 
lowed, for the first time, by the original ballet 
d’Action, invented by Mr. Carl Rowella, entitled 
“The Spirit of the Harem,” of which we cannot 
speak in terms of too high praise, both for the 
excellent dancing, and also for the magnificent 
scenery and dresses, which were such as to bring 
loud and repeated applause from the audience. 
We are sorry to say that the patronage is not 
equal to the liberality of the management; but 
we hope it will improve, and amply repay the re- 
spected lessee, Mrs. Pitt, for her efforts to raise 
the drama in Swansea. The performances con- 
cluded with the farce of “ Stage Struck,” Tom Tape 
being performed by Mr. Harvey in his usually 
clever manner, and with the valuable aid of Miss 
Maggie Desmond, managed to keep the house in 
roars of laughter. 

Professor Anderson—who has for some time 
past been displaying his magical wonders at the 
Free T'rade Hall, Manchester—took a benefit at 
the Theatre Royal on Saturday last. ‘ Rob Roy” 
was performed, the Professor taking the principal 
part. His daughters also assisted. In every other 
respect the cast was the same as when the drama 
was so splendidly produced during last winter. 
The beautiful scenery, Bishop’s charming music, 
the groupings, &c., were all once again brought 
forward. The art of necromancy was exhibited 
by Anderson, pére et filles previous to the drama, 
The house was an admirable one. On Monday 
last ‘“‘ Lady Audley’s Secret’? introduced Miss 
Katherine Hickson, an actress new to these 
boards. With considerable dramatic skill, she 
has a fine appearance, and a voice singularly 
varied as to pitch. The drama itself is not an 
effective one. “Sir Jasper’s Tenant” is to be 
given during the week. On Monday next Miss 
Avonia Jones will appear in a new piece adapted 
from Mr. Charles Reade’s novel “ Griffith Gaunt,” 


bill. An address, written for the occasion by Mr. 


Tom Taylor, was delivered by Mr. Calvert, who 


Byron took his benefit at the Liverpool Royal} later in the evening bade farewell to his friends, 
Amphitheatre (of which establishment and the! going into detail on the late career of himself 
Theatre Royal he has been the lessee for the past | and his wife, and stating that they were about to 
nine months). He played in his own comedy of | transfer their talents to the wider field of the 
“£100,000.” ‘The audience was brilliant, and the | great metropolis, 
acting of Mr. Byron was all that the fastidious| drama “ The Flying Scud” was produced at the 


On Monday last the racing 


Prince’s Theatre, and a long run may be safely 
predicted for it. Mr. James Pitney Weston, pro- 
prietor of the Bolton Theatre, is playing at the 
Queen’s Theatre in “The Castaway” and ‘ His 
Last Legs.” 





The Daily Telegraph mentions a new kind of 

pianoforte, which Messrs. Cramer and Co. have 

sent to the Exhibition of the Southern Counties’ 

Association at Brighton in the following terms :— 

‘The improvement consists in a very original 

form of damper, which lends itself with great 

facility to any needful regulation. The economy 

of pianoforte making has never been more 

strikingly shown than in those pretty instruments, 

with folding key-boards, that shut up almost into 

a cocked hat, and that commend themselves to 

musical yachtsmen by their convenient compres- 

sibility into a marvellously little space. Finished 

with a simple elegance and completeness, which 

would satisfy the most luxuriant stickler for such 

minutie as ivory-fronted keys, the little folding 

walnut-wood instruments of Messrs. Cramer and 

Co. are wonders of cheapness, and must soon 

establish their reputation with people whose 

households are of such limits as to make it desir- 

able for them to double up their pianos as well as 
their perambulators, and whose income likewise 

tend to habituate a process of contraction, into 
the neatest compass.” 

On Sunday morning last, June 23rd, Haydn’s 
5th Mass was performed for the first time in 
Bristol, at the R. C. Church of St. Nicholas, 
Lawford’s Gate. The Mass was performed with 
full orchestral accompaniments, and the chorus 
was augmented. The soprano and contralto solos 
were taken by two young ladies of the choir, while 
the tenor and bass solos were sung by Mr. Walter 
Fischer and Mr. Montague Worlock, who were 
engaged for the occasion. Herr Pfeiffer led the 
band, and Mr. Richileu Jones conducted. The 
event created considerable interest in Bristol and 
Clifton from the fact of its being a first perform- 
ance, and also on account of the difficulty of the 
work. However, everything went smoothly, and 
the performance was satisfactory in every way. 
Mr. Fischer gave the tenor solo, ‘‘ Et Incarnatus,” 
very effectively. .Mr. Worlock is a gentleman 
who has not yet made his appearance in the 
concert room, but we hope ere long to see him 
take a position to which his pure, rich bass voice 
entitles him. His singing of the ‘“ Agnus Dei” 
was a great feature in the performance, as much 
from the fervour of the singer as from the fine 
tones he produced. The church was crowded and 
a large sum of money must have been netted. 





A festival of the Associated Choirs of Liverpool 
was held there on Monday, in St. Nicholas’ 
Church. The proceedings were anything but sa- 
tisfactory; indeed, the faults of their singing 
were wore marked than they were last year, 
showing that the rehearsals of the individual 
choirs have been few, or that the members have 
not bestowed so much care upon their training 
since the period of their last aggregate meeting. 





and put on the stage under the author’s personal 
superintendence. Mr. and Mrs. Charles Calvert, 
stage manager and leading lady of the Prince’s 
Theatre from its opening, some three months ago, 
took their farewell benefit at .the I'ree Trade 











Throughout nearly the whole of the service there 
were marked unsteadiness, want of precision, an 
/occasional hesitancy in taking up some of the 
points in the anthem, and an almost entire ab- 
sence of anything like correct expression. More- 





Hall on Saturday last. They were well supported | over, mistakes were’ not conspicuous by their 
by their friends and the public, the large room | absence. 


Of course, absolute unanimity and 
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| 
correct expression were scarcely to be expected 
from a body of choristers whose opportunities for 
united rehearsals are very few; but even giving 
large margins for drawbacks like this to a satis- 
factory choral service, the performances ef the 
choir on Monday were scarcely what might have 
been anticipated. Mr. Ridley presided with good 
effect at the organ. The anthem was, “O taste 
and see” (Goss); “ Mag.” and “Nune” (Wesley). 
The principal church choirs kept aloof from these | 
meetings, or were only partially represented, such | 
as West Derby, St. Luke’s, and St. Nicholas’. 


The Grand Masonic Bazaar concerts, &c., took | 
place on Tuesday, Wednesday, and ‘Thursday last, | 


the 18th, 19th, and 20th, in the New Town Hall 
at Durham, the room being crowded each day 
with the ¢lite of the city and county. The 
vocalists were the City of Durham Glee and 
Madrigal Union, consisting of Messrs. Martin and 
Walker (altos); Price and Whitehead (tenors) ; 
and J. Lambert and David Lambert (basses). 
Mr. Whitehead and Mr. Webster each gave a 
rong, and were both well received, and Mr. David 
Lambert in Mendelssohn's ‘I’m a roamer,”’ and 
Mr. Price in “The Death of Nelson,” were both 
greatly applauded for their fine singing of these 
sterling songs. ‘lhe Union gave several glees and 
part-songs, including ‘Come bounteous May,” 
“ By Celia’s arbour,” “ Queen of the valley,” 
**Come boys, drink,” &c. with great effect. Miss 
Ashton gave several piano solos on Tuesday, and 
Mr. Morris several on Wednesday, in addition to 
Balfe’s song ‘‘ Ho Girato,” which he sang with 
excellent effect. Mr. Orwin also played piano 
solos and accompanied the vocal pieces, and the 
band gave overtures and operatic selections. 
During the three days nearly seven hundred 
pounds have been taken. 





THE OPERA. 





Mr. Mapleson has redeemed one of the promises 
of his prospectus of Verdi's penultimate opera “ La 
Forza del Destino,” on Saturday last, when it met 
with a success that justified its repetition on the 
following ‘Tuesday. The libretto is, however, 
sufficiently horrid to make the opera unpopular in 
spite of the music which is on the whole excellent 
and at times really grand. The plot may be briefly 
related as follows: —The Marquis of Calatrava 
(Bossi) has a daughter Leonora (Mdlle. 'Tietjens) 
and a son Don Carlo (Mr Santley), the former of 
whom Don Alvaro (Sig. Mongini) is in love, but of 
course not so accepted by the father. Alvaro 
comes to Calatrava's house to elope with Leonora, 
but just as they are starting the father enters, 
and after the usual recriminations Alvaro throws 
away his pistol, which goes off and kills the 
Marquis, thus ending the first act. In the second 
act Don Carlo, disguised as a student, informs all 
interested that his sister has been carried 
off by her father’s murderer, whom he in- 
tends pursuing and killing, 


refuge as a recluse in a cavern, the privacy of 
which is secured to her by Fra Guardiano (Roki- 
tansky), the superior of a convent in Spain. 
The third act shows us Don Alvaro in the Spanish 
army, where he saves Carlo’s life, and as a natural 
consequence they swear eternal friendship. <A 
battle ensues, in which Alvaro is wounded, as he 
believes, mortally, and in this belief hands over a 
packet of letters and a likeness to Carlo, from 
which the latter discovers him to be Leonora's 
lover, and on his (convenient) recovery challenges 
him, and is left for dead on the field of fight. In 
the fourth and last act we find that Alvaro has 
turned monk, but he is discovered by Carlo, who 
compels him to fight. They select as their battle- 
field the spot where Leonora is in retirement. Al- 
varo slays Carlo, who kills Leonora, after which 
Alvaro throws himself over a precipice. In order 
to make the horrors complete, we suggest for the 


Leonora, on the} 
other hand, believing herself deserted, takes | 


consideration of the librettist that it would have 
been as well to have allowed the friars to hang 
themselves in their own girdles, after which the 
gipsy Preziosilla (Mdme. Trebelli) might have died 
from delirium tremens consequent on a too intimate 
acquaintance with her vivandiére’s canteen, while 


| the pedler Trabuco(Mr. Hohler) might have rushed 


on at the end, and stabbed himself with a pair | 
of scissors. This would have been a fitting end | 
to so many horrors. ‘There is little worthy of | 
notice in the first act, except the air sung by 
Mongini, “ Pronti destrieri,” and the duet magni- 
ficently declaimed by him and Malle. Tietjens, 
“Ah! sequirti fino,” showing to great advantage 
| the splendid voices of the unequalled tenor and 
soprano. ‘The second act opens with a light chorus 
for peasants and muleteers, very carefully sung, 
after which Mdme. Trebelli leads into a very) 
spirited martial chorus, by the air ‘‘ Al suon del | 


” The succeeding chorus, with a prayer | 
| 


| 











tamburo. 
sung by Titiens, who appears at a side door in 
male attire, and a chant of monks and pilgrims 
passing the inn on their journey to the jubilee, 
fairly roused the enthusiasm of the audience, but | 
their request for its repetition was not acceded | 
to. The part of Don Carlo is eminently suited to | 
Mr. Santley, as was evident from his rendering of 
the air “on Pereda” in this act, and his per- 
formance throughout the whole opera was all 
that could be desired, and certainly only what 
we always expect from this versatile and 
talented artist. The second scene of this act} 
introduces to us the church and convent of the 
Madonna degli Angeli, and Mdlle. Tietjens, still 
en cavalier, sang a scena “‘ Madre madre,” with the 
accompaniment of organ and achorus of monks, 
in a manner that leaves no room for criticism, 
but only for lavish praise. This again provoked 
an encore, but the requirements of the audience 
were not complied with. The ringing of the con- 
vent bell calls forth Fra Guardiano, and after the 
usual preliminary recitative there is a most effee- 
tive duet, which was given with great force and 
verve by Rokitansky and Tietjens. This act is 
brought to a conclusion by the admission of 
Leonora into the order and her retirement to a 
secluded cave on the mountain behind the con- 
vent. 

The few bars commencing the third act recall 
the “ Pace e givia”’ of the second act of the “ Bar- 
biere,” and lead into a recitative and aria for 
Alvaro, sung with reckless animation by Sig. 
Mongini. While the manner in which this tenor 
declaims on the upper notes is highly sensational, 
there is an utter absence of that refinement and 
delicacy which were the charm of poor Giuglini’s 
voice, and it is a source of regret that this great 
tenor should waste so much of his noble voice in 
mis-spent energy. On the conclusion of the aria 
he quits the scene for a moment to return with 
Don Carlo, whose life he has meantime saved. 





lose the magnificent singing of these two un- 
rivalled artists, especially where there is s0 much 
scope for their exceptionable powers. The last act 
brings Verdi before us in a decidedly fresh light, 
as the chorus of beggars who are being gratuit- 
ously fed by Fra Melitone (M. Gassier), is comic to 
a fault, and we were agreeably surprised by the 
vein of humov: ::  .!az through the music of the 
maestro, who is gene:..!!y more at home among un- 
genial horrors. Don Carlo having discovered 
Alvaro’s retreat in the convent of the second act 
follows him thither and challenges him to fight. 
The monk, however, persistently refuses in spite 
of the various insults heaped on him, but a blow 
at length rouses him, and after a declamatory 
duet, the foes rush off with brandished swords. 
We are now taken to Leonora’s retreat, whence 
she issues to sing a scena with harp accompani- 
ment, describing her grief and intense love for 
Alvaro. Alarmed by the approaching footsteps 
of the combatants, she hastily retires into her 
cell. Signor Verdi has certainly drawn largely on 
Weber's incantation music in ‘ Der Freyschiitz.” 
The death, assassination, and suicide of the three 
principals bring the doleful story to a close. We 
are of opinion, that notwithstanding the excep- 
tional cast,’ and the careful mounting of the 
opera, it will not enjoy a lengthened popularity 
on the stage; but the excellence of the music will 
ensure it a lasting popularity in the drawing- 
room. The production of “La Forza del Destino” 
has however given Mr. Mapleson the opportunity 
of showing that he alone is ina position to give 
this exacting opera in such a manner that the 
performance leaves nothing to be desired. 


~< 
o> 





CONCERTS. 





An unusual amount of interest attached itself 
\to the proceedings at the Crystal Palace on 
Wednesday, when a large festival benefit concert 
was got up in aid of the restoration of the portion 
of the palace recently destroyed by fire. The 
enterprise was wholly successful from every point 
of view. Asa musical festival it was rich in the 
aid given by a crowd of artists including Mdme. 
Grisi, Mdlle. Adelina Patti, Mdlle. Titiens, Mdlle. 
Maria Vilda, Mdme. Lemmens-Sherrington, Mdme, 
Rudersdorff, Mdme. Sainton-Dolby, Mr. Sims 
Reeves, Signors Mario, Naudin, Graziani, Mr. 
Santley; the entire band of the Royal Italian 
Opera, the bands of the Sacred Harmonic Society 
and Crystal Palace, and a number of the members 
from the orchestra of Her Majesty’s; the Wander- 
ing Minstrels; and a total choral strength of 2,500 
performers. Asacharity it boasted the patronage 
of Her Majesty, the Prince of Wales, the Duchess 
of Cambridge, the Duke of Cambridge, Princess 
Mary, and the Prince of Teck; the Duke of 





After swearing eternal friendship they rush off to 
the battle then raging in the distance. We are 
informed by the surgeou, who is watching the 
fight through a telescope, that Alvaro is wounded, 
and he is forthwith brought in on a bed, and be- 
lieving himself dying confides to Don Carlo a 
| packet, in which the latter finds the likeness of 
| Leonora, At this moment the surgeon enters and 
|informs him that Alvaro will recover, when Don 
| Carlo in the air “ Ah! egli e salvo,’ magnificently 
'sung by Mr. Santley, announces his intention of 
| killing his father’s murderer. 

| We are then transported to the camp, where 
\the soldiers are engaged in spoiling our friend 
Trabuco, now apedlar. - This act is brought to an 
end by a spirited solo and chorus sung by Mdme. 
Trebelli and the soldiers. This quaint chorus 
with side-drum accompaniment, was admirably 
rendered and vociferously redemanded, and only 
in this instance were the wishes of the audience 
acceded to. The remainder of the act, com- 
| prising a duet for Signor Mongini and Mr. 
| Sautley, and a solo for the former was on the 
second occasion omitted. Although the opera was 
| thus judiciously shortened, we can little aflord to 








Sutherland, the Duchess of Sutherland, the 
Dowager Duchess of Sutherland, and a large 
|section of the nobility. And in the spec- 
tacular point of view nothing could have been 
|more effective. The day was lovely, with a 
| brisk cool wind blowing, which carried the 
| Spray from the great fountains into the air and 
‘lit up a dozen rainbows; the gardens were 
luxuriant, the sun radiant, and an ever-changing 
crowd, which filled without over-crowding the 
immense building and flowed out into the 
grounds, presented a panorama of excessive 
brilliancy and gaity. We need scarcely predicate 
that the program was well rendered: the names 
we have quoted are a guarantee of excellence. 
The first part comprised a selection from “ Elijah,” 
entrusted to Mdmes. Tietjens, Rudersdorff, Dolby, 
Messrs. Sims Reeves and Santley. Considering 
that the chorus and band had not rehearsed 
before, this performance cannot be over-praised. 
The second part was miscellaneous, and contained 
selections both vocal and instrumental fron the 
works of Hiindel, Cimarosa, Beethoven, Mozart, 
Rossini, Auber, Donizetti, Costa, and Thalberg. 
A tremendous reception greeted Mdme. Grisi, who 
sang the “ Miustrel Boy,” and had to repeat it. 
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Mr. Costa’s terzetto, ‘‘ Vanne a colei,” sung by 
Malle. Patti, Signor Mario, and Mr. Sims Reeves, 
was also encored, and the prayer from ‘“ Mos?,” 
sung by the chorus. The audience throughout 
were most enthusiastic. Nearly twenty thousand 
people were present: a number which we trust 
will considerably benefit the restoration funds. 
The Prince of Wales, the Prince and Princess 
Louis of Hesse, and Prince Teck attended, and 
was enthusiastically cheered by the thousands 
present. The Royal visitors occupied a private 
box on the stage opposite the Hiindel orchestra, 
and thus were placed on a vantage-ground for 
seeing and being seen. 

Mr. Benedict’s annual concert, the only monster 
celebration of the kind of which audiences do not 
seem to weary, serves to mark the culminating 
point of the season, being fixed in the zenith of 
the musical firmament. After Mr. Benedict—not 
the deluge, but the ebb. The season wanes, and 
London forsakes town. The dullness and feeble- 
ness of fashionable activity this year—what with 
Her Majesty’s retirement, the Paris Exhibition, 
the effects of the late panic, and one thing and 
another—will render the “afterglow” which 
usually marks the time subsequent to Mr. Bene- 
dict’s concert shorter this year than is generally 
the case. As regards the concert itself, however, 
no diminution of his yearly success attended 
Mr. Benedict's efforts. He is fortunate in having’ 
a large connection both of artists and supporters. 
His list of vocalists and instrumentalists reads 
like a census of the profession, including nearly 
every name, from Tiectjens, Vilda, and Reeves, 
to the débutante whose modesty trembles to find 
herself in such exalted company. His program 
too represents every class of music in vog ue—from 
the elegant Italian romanza and the exalted 
cantiele, down to the ephemeral cast-off of Claribel. 
Indeed, at the last concert the founders of the 
last-mentioned school secured ‘additional pro- 
minence by means of a deft change in the 
program, which necessitated an extra advertise- 
ment of her wares in the loose sheet announcing 
the alteration. The special attraction on Monday 
was the performance of the “ St. Cecilia ” 
cantata, the work of Mr. Benedict which was 
originally written for the Norwich Festival, 
and has since obtained a hearing at the 
Sacred Harmonie Society’s performance. This 
time it was given with the original cast—Tietjens, 
Drasdil, Reeves and Santley, though Mr. Sims 
Reeves was apparently attacked by sudden indis- 
position, and had hastily to leave the platform. 
After a short delay his place was filled by Mr. 
Cummings, an auxiliary who has frequently served 
his brother tenor at a pinch, and whose assistance 
on the present occasion was grateful. The render- 
ing of the cantata was in every respect satisfac- 
tory, and such as to call for fervent recognition on 
the part of the audience—in whom, by the way, 
ladies predominated. Benedict’s new concerto in 
E flat attained as much favour on this as on pre- 
vious occasions, being remarkably well interpreted 
by Mme. Goddard. The septet for male voices 
from “'Tannhiiuser,” given with pianoforte accom- 


paniment, and through the medium of a remark- | 


ably involuted libretto, recalling the gramma- 
tical construction of the immortal Mrs. Brown, 
formed another feature of the concert; which was 
further graced by Mdlle. Nilsson, whose Swedish 
songs were encored; Mme. Rudersdorff, Signor 
Mongini, Herr Reichardt, Mdlles. Liebhart and 
Enequist, Signor and Mdme. Trebelli, Miss Rose 
Hersee, Mr. Lewis Thomas, Mr. Tom Hohler, Mr. 
Lindsay Sloper, and a multitude of other artists. 
The Hall—that of St. James’s—was crowded to 
excess, seats fetching an extraordinary price; and 
the wonderful assortment of floral beauties pre- 
sented by the ladies’ bonnets contributed not a 
little to the effect of this matinée, by affording 
what Mr. Arthur Sketchley calls a coop dool fair to 
look upon. For the success which attended this 
concert the beneficiaire is not a little indebted to 
the energy displayed by Mr. Nimmo, to whom the 
arrangements in front of the house were con- 


fided. 
hands. 
The programme of the seventh Musical Union 
Matinée and its exponents could not fail to attract 
all amateurs of chamber music to the last perform- 
ance but one of the present season, on Tuesday, the 
25th inst. Nearly nine hundred persons, we are 
informed, were assembled at this entertainment. 
The ménu of the evening was as follows :— 


Quartet, inG. No.2. Op. 18.. seeeeeee Beethoven, 
Grande Sonate. A minor. Op. 19. Pianoforte 
and Violin ...... ° . Rubinstein. 
Andante and Scherzo ( (Quartet). . Mendelssohn. 
Sonate (Largo and Sc herzo). Pianoforte 
and Violoncello ....... 


Pianofor te ‘Solos, 


They could not have been left in better 


-_ ¢ eceae 
~~ 65. 
. Chopin. 
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Shaler den Wirte. © oe sees coseee 
Polonaise. A flat.’ No. 1. “Op. 53... 605 
Executants:—I1st Violin, M. Vieuxtemps; 2nd 
Violin, Herr Ries; Viola, Herr Goffrie ; Violoncello, 
M. Jacquard; Pianoforte, M. Antoine Rubinstein. 
The Quartets were executed with all the finish and 
contrast of chiaro seuro which have, this season 
particularly, distinguished the performances at the 
Musical Union. Vieuxtemps, with his able co- 
adjutors, Ries, Goffrie and M. Jacquard, were greatly 
and deservedly applauded. The Sonata by Rubin- 
stein contains many strikingly beautiful melodies, 
elaborately and effectively scored. The execution 
of this difficult composition by Vieuxtemps and the 
composer was beyond all praise, and the effect of 
the scherzo was such as to elicit a demand for repe- 
tition. The selection from Chopin’s duet was also 
charmingly performed, and the group of solos played 
by Rubinstein thoroughly captivated the whole 
audience. The poetical expression of the simple 
melody of Mendelssohn delighted everyone, and the 
prodigious effect of his playing the grand Polonaise 
will not easily be forgotten by those present. The 
reception of this pianist was most enthusiastic, and 
each appearance only confirms what we have always 
stated, that, taking him as composer and executant 
together, Rubinstein is the most extraordinary 
musician living. On Tuesday next ‘he plays for the 
last time this year in London at the Director's 
grand matinée, when an increased attendance may 
safely be relied upon. 

Miss Eleanor Armstrong gave a matin¢e 
musicale at London House, St. James’s Square, 
on Saturday, with the assistance of the following 
vocalists :—Mdme. Patey-Whytock, and Miss 
Eleanor Armstrong, M. Jules Lefort, Mr. Suchet 
Champion, and Mr. Patey. The instrumentalists 
were Mrs. Richard Blagrove (pianoforte), Herr 
Kettenus (violin), Mr. Richard Blagrove (con- 
certina), Mr. Francesco Berger, conductor. In 
several songs and duets Miss Armstrong demon- 
strated that proficiency which has been acquired 
by considerable experience in the world of vocal art. 

Miss Florence Braye, from Hastings, gave a 
grand morning concert on Wednesday last, the 
26th, under the patronage of several noble and 
distinguished ladies. ‘The rooms were crowded 
by a fashionable audience. Miss Braye played 
the standard works of Beethoven, Hiindel, Chopin, 
Heller, Liszt, with great finish and was loudly 
recalled. Miss Hersee, Miss Armytage, Miss 
Franklin, Alfred Hemmings, and Herr Wiener 
contributed their best. Herr Lehmeyer conducted 
ably all the music. 

A series of performances, at the factory of 
Bryceson Brothers & Co., Brook Street, Euston 
Road, have been given on the new organ, built 
for the Public Hall, Penzance, by Mr. Frederick 
Archer (twice), Mr. W. S. Hoyte, Mr. W. B. 
Gilbert, Mus. Bac. Oxon., Masters Charles and 
Arthur Le Jeune, Mr. Thomas Craddock, and 
Mr. W. T. Best (twice). The organ consists 
of three complete rows of keys, CC to A, 58, 
and independent pedal organ, CCC to F, thirty 
notes. The great organ and manual couplers 
are played by means of the pneumatic appa- 


wh Schumann, 
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great organ, 12 stops, 754 pipes ; 
8 stops, 394 pipes; the pedal organ, 6 stops, 80 
pipes: total, 37 stops, 1,954 pipes. There aro 
nine couplers and nine composition pedals. The 
organ is one of the most effective, for its size, that 
we have ever heard. 

The annual concert of the pupils of Westbourne 
Park and Willesden College came off on Monday 
last week at Westbourne Hall with considerable 
success. A few professional artists whose amour 
propre was flattered by the display of their names 
in prominent letters among the more modest type 
of the pupils, assisted the Collegians. Several 
pieces—chiefly of dance music—were given with 
good effect by the young ladies, and the choruses 
went very well. Both the instrumental and the 
vocal portion of the program testified by its good 
execution to the care taken with the musical 
students of the College, and afforded the best 
example of the diligence and ability of the respec- 
tive masters. 


the choir organ, 
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ENTERTAINMENTS. 





An attempt has been made by Mr. Maddison 
Morton to reinforce the entertainment “ Meta. 
morphoses”” at the Egyptian Hall by dint of a 
humorous reading. ‘The aid, however, has not 
proved so effective as might have been anticipated. 
Mr. Morton has made his mark as a farce-writer, 
not as delineator, and his narrative, which in the 
title, ““ My Wedding,” is suggestive of John Parry, 
is comparable only in name to that renowned 
entertainer. The writing is not without humour, 
but the reading is tame. Audiences are scanty 
and dull. 

Mr. Charles Roach Smith, F.S.A., (the well 
known antiquary and archeologist) read “ Ham- 
let,’ on Tuesday night, at the Store Street Hall. 
The hall was well filled by a select and fashion- 
able audience, and judging from the applause 
which greeted the reader's efforts, they were 
decidedly successful. The dignity and simulated 
madness of the noble Dane were well sustained 
while the more comic portions, for example the 
passages of Polonius and the grave diggers, were 
received with much laughter. A vote of thanks 
was passed to Mr. Smith. 

—_—_—__—_—. 
THE THEATRES. 





Whether or not the season of French plays, 
opened on Monday at the St. James’s Theatre, may 
turn out a success for the management, there is 
no doubt that occasional entertainment of this 
class is weleome to the fashionable few. In a 
certain circle of society it is considered chic to 
attend a French performance : it argues a familiar- 
ity with that language, which nevertheless a 
hundred Englishmen may read with compre- 
hension and not one in that hundred hear spoken 
understandably. But so long as it is the mode 
that French be taught, so long willit be considered 
the mode to affect an intimate acquaintance with 
it. Thus in an audience of which it is not too 
much to say that five-sixtls fail to catch the rapid 
utterance of the actors, idiomatic expressions, 
and the delicate distinctions which are the 
essence of French wit, one hears the applause set 
by the few cognoscenti taken up and vigorously 
continued by the rest; while little witticisms 
which would pass unmarked were the play only 
in English, are rapturously clapped and laughed 
at when a French player utters them, by auditors 
glad of every opportunity to exhibit their com- 
prehension of the text. The present company 
who occupy the St. James’s Theatre is headed by 
M. Raphacl Felix, a brother to that Mdlle. Rachel 
who made so prominent a mark some yearsago. The 
troupe contains M, Ravel, an eccentric comedian 
of the Charles Mathews type—the most extrava- 








ratus. The bellows supply three pressures of 


The case is 32ft. high, 20ft. wide, 11ft. deep, and 








wind, and will be worked by hydraulic engines. | 


shows a frontage of 16ft. metal pipes and project- | 
ing trumpets, richly decorated in go!d aud colours. | 
The swell organ contains 11 stops, 626 pipes; the 


gant and most versatile of humorous actors, with 
whom the English publie are familiar through 
his performances here in Mr. Mitchell's specula- 
tion about fourteen years ago. ‘lhe comédie-van- 
deville selefed for his début is also an old fa- 
vourite; most play-goers recollect ‘* Les Ressources 
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| asnent that the applause bestowed on the poet 
is to be construed as a proof of sympathy for 
the Government that is not that of the mob itself, 
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rant. M. Ravel's acting in this part was admira-| tion: that of last week gave us the promised 
ble in its expression of roguish extravagance; and | yeyival of “ Hernani” at the Frangais, after a 
up to the point when he is discovered, and when prohibition of seventeen years. It was a great 
one of his deluded masters takes summary ven-)| gyecess. The house was craramed to the ceiling, 
geance by marrying him out of hand, never failed | and the enthusiasm was all the more intense from 
in broad humour. In “ Le Serment d'Iorace” M, | the fact that the fervida juventus of the Quartier 
Ravel had a better part. ‘This one-act come 





itenry Murger is not unfamiliar to the 
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, é ca. Met ae ~ Neg 
Thursday is a favourite day for a first produc- Louis Philippe, Guizot, Cavaignac, and Napo 


eon—M. Hugo's “ great revenge hath stomach 


for them all;” and had the revival of Hernani 
been meant as a political test, the scene would 
not have been one of unanimous enthusiasm. 
All men of taste admire him as a poet—all men 
of sense view his political aberrations with won- 


ly by | Latin meant their shouts as a political demon- dering regret. — 
British | gtration. The play contains some noble lines, censorship used its scissors on Hernani. These 


3y the way, it seems that the 


public, who may recollect a translation and adapta-! and there are a few passages in it which may be a gentlemen insisted on the omission 
i of the line. 


tion brought ont at the Olympie some years ago, | twisted into allusions to current events. In one 
and called “ Slowtop'’s Ey rgcies i” A 1, una passage Hernani tells Charles V.—the scene is laid 





“Crois-tu donc que les rois, 4 moi, me soient sacrés?” 


An odd line teo, when we consider it must have 
been written by M. Victor Hugo not many years 
after the Ode on the birth of Charles the Tenth’s 
grandson. Why should the censors not have left 
it in? 





bashed, and unraffled gentleman, AV, Horace Gérard, | before his clection to the Imperial throne of 

finds ina paletot which he has mistaken for his| Geymany—that he might crush the Imperial 

own { Opera, a notebook containing the en-| eagle before it was hatched. he lines (inciden- 

gayements of the owner of the coat, which en- tally applied to Prussia by a quick-witted au- 

gayements Horace thinks himself in duty bound | gj nee) were cheered to the echo. Another 

to keep, even though one refers to an hour when passage, referring to the revolutionary tempests 

the owner has to call on a young widow and pro-| that have wrecked so many thrones— 

pose for her hand, ‘To this lady he betakes him-| a ay gf pon regardait parfois dans ce flat sombre, 

self with amazing self-po ion and it ‘j udence On y verrait au fond des empires sans nombre 
encounters an irascible guardian, a peppery Bra- Grands vaisseaux naufragés que son flax ct reflux 


. a + le conaient et aw'il reconnait plus.” 
zilian,—defeats him—and wins his lady love. This | Roule, et qui le génaient et qu'il reconnait plus. 


: ‘. : 
assumption wis Capitad t 


carried out, as 
Malle. De-el finps, was extrem ly ] 
ful; while the peppery guardian found adequate) the close of the performance a number of floral 
exposition in the hands of M. Molina, and Mile.| wreaths were thrown on the stage. M. Victor 
Marie Angle mude a charming and piquante | Hugo, who cannot forgive the Emperor for having 
waiting-maid, ‘ Mons. cf Madame Rigolo” was the | included him in the amnesty granted a few years 
concluding pice 





slight operetta, unimportant | ago for political offences, and having thus dis- 
in the musical setting, like all pieces of its class, | dained to notice M. Hugo's personal attacks upon 
and made up principally of the bustling good hu-| him, thinks it dignified to sulk, and was of course 
wel as an irrepressibly eachinnating | not present. In spite of Messieurs les Etudiants, 
rustic. On Wednesday Dumas the younger’s co- | jt is only fair to state that political sympathy with 


medy, “ Les Idves de Mine. Aubray,” was performed. | Victor Hugo was but an insignificant clement in 


mour of M, RB 
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The first performance on Monday was well at-|the night's demonstration. Admiration for his 
tended: among those present were the Prince of | great political powers, a wish to protest against 
Wales, Prince de ‘Teck, the Duke and Duchess] the arbitrary régime which prohibits works like 
@Aumale, the Due de Chartres, the Comte de) «Jfernani,” whilst it licenses ‘La Belle Héléne,” 
Paris, the Duchess of Somerset, the Prince de la] and perhaps a kind of consciousness (always irre- 
Tour d'Auvergne, the Dowager Lady Sefton, the} sistible to a Parisian audience) that to cheer 
Marquis and Marchioness of Donegall, the Coun-| Hugo would be unpalatable to the powers that 
tess of Jersey, the Countess Waldegrave, the Earl | he—all went to make up the display of Thursday 
of Abingdon, the Earl and Countess of Delamere, | evening, the like of which has not been witnessed 
the Viscount xmouth, Lady Biddulph, Sir|in any Parisian theatre for many a year. The 
Meskine Perry, Mr. Alfred Seymour, George 'lom- | acting’ was good; but M. Delaunay has neither 
line, Esy., Colonel Mountjoy Martyn, &e, the physique nor the power requisite for the part 

A slight farce by Mr. Maddison Morton, pro-| of Hernani. The same may be said of Bressant 
duced at the Adelphi Theatre last week, is|as Charles V. Both are accomplished actors, but 
amusing though rather inexplicable. However, | their capabilities do not rise above the require- 
as no one looks for probability or consecutiveness | ments of modern genteel comedy and drama. The 
of action in a farce, and as this production is full} very reason why they are so unrivalled in pieces 
of the entertaining mannerisms of Mr. Morton, it | of Scribe’s and Alfred de Musset’s unfits them for 
seems so far to have answered its end. At all| the passion which Hugo requires. They are quiet 
events it affords Mr. J. Clarke, as T’riptolemus | and gentlemanlike; their pathos never exceeds 
Twitter, a nervous gentleman, some opportanity | that of a man of the world in a drawing-room, 
of displaying his abilities, and at the same time | and though it is an exaggeration to say so, your 
it makes people laugh. The plot turns on the | readers will understand exactly what I mean 
nervousness of T'willer, who having fallen into a} when I tell them that their performance in this 
fortune is persecuted by a lady whose chignon he | “ heroic” drama pat me in mind of what Hamlet 
has picked up in the street, and a gentleman with | would be with Lord Dundreary performing the 
an Irish accent who demands loans. Ultimately | Prince of Denmark. Malle. Farast as Dona Sol was 
he is delivered by marrying his cousin. The farce | very good indeed, and Maubaat as Ruy Gomez 
is filled by Mr, Clarke, Mr. C. J. Smith, Misses | looked like a living Velasquez. It may be worth 
Emily Pitt and Seaman, and Messrs. C. H.| while to state that among the audience were 
Stephenson and J. G.'Taylor, and the acting is| Mdme. Victor Hugo, Princess Mary of Russia, 
throughout creditable. Prince Napoleon, Auber, Dumas senior, whom re- 


Srare Bautn.—By command of the Queen a 

State ball was given on ‘Tuesday at Buckingham {| “fe bility in Pari 
Palace, to which a party of upwards of 1,700 was | literary and political notability in Paris. , 
invited. Messrs. Coote and 'linney’s full orches- The papers have been full of the subject of 
tra was in attendance, conducted by Mr. Coote, | course. ‘The Avenir National describes it as a 
and performed the following selection of musie: mistake. 
Quadrille, “La Grande Duchesse,” Offenbach ;} 7. Victor Hugo, admirable as a poet as a 
Valse “ Mina,” Coote ; Lancers, D' Albert ; Valse, es P the eprenenintie 5 ot tht 
* Deutsche Guisse,” Strauss; Quadrille; “'lyro politician, ” — ee eS S - 
lese,"’ Coote; Valse, “ Artusklange,’ Gung'l; | is violent and excessive in democracy. He is in 
Lancers, “Carnival,” Coote ; Galop, “ Flick | bis impulsiveness an advocate of mob-law, and it 
Mock,’ Hertel; Quedrille, “ La Vie Parisienne,” | should be borne in mind that it was the Republic, 
«s ) ; , ’ (loa di 


collections of old times appeared at intervals to 
overcome, Theophile Gautier, and, in short, every 
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3 Vale, & Belgravia.” D. Godfrey; Lan- | ot the Empire, which first banished him. Ad- 
Siew RE : o Ss rei hly ‘ 1%. 1 a Mb a 0 Pom uivation for his talent must not blind us to the 
ain lear saat ae "Ona 'rille, | “wet that, as a politician, M. Hugo belongs to 
“Yon J ' Ziko®; Valse, “ Fried@fspalmen, he school of citoyen Ledru Rollin and citi- 
Strauss; Galop, * Mail Vrain,” Coote. — zen Beales, and it is simply preposterous to 
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The new Théitre des Porcherons, at Belleville, 
is said to have cost five million francs (200,0001.). 
This seems a large sum of money. No less than 
12,0001. is to be spent in the production of the 
opening piece. The Bouffes is now under the 
direction of MM. Lefrane and Dupontavisse. It 


the widow, | was received with deafening applause. After each} is to open on the 15th July. Mdlle. Dellahaye 
1 and grace- | get there were loud cries of “ Vive Hugo!” and at ,of the Odéon, and Mdlle. de Gerandon of the 


Palais Royal, have both been engaged. An 
operetta, in one act, by MM. Chivot and Duru, 
music by M. Adrien Bérou, called the “ Secret de 
Bouddha,” is in rehearsal at the Fantaisies 
Parisiennes. ‘‘I'rancois le Champi” and ‘‘ Le 
Marquis de Villemer” of Georges Sand, will both 
ere long be revived at the Odéon. After the 
usual puttings off, the first of the revival of the 
* Biche-au-Bois” was given last week at the Porte 
Saint-Martin. Itis far more richly and splendidly 
got up than during the first series of representa- 
tions. It is really a most marvellous spectacle. 
Mdlle Marie Laurent will shortly appear in the 
part of Jacques Sheppard (Jack Sheppard), in the 
drama of ‘‘ Les Chevaliers de Brouillard,” which 
formerly was a great success at the same theatre. 
Mdlle. Debay is engaged at the Odéon. A new 
fairy spectacle will ere long be produced at the 
Gait¢. Its author is M. E.Trefeu. The actors 
of the Comédie sent a deputation to the Czar to 
congratulate him on his escape. The Czar talked 
a long time with Mdme. Naptal Arnault, the 
spokeswoman for the company. Apropos of 
crowned heads, the manager of the Gaité wished 
to revive a capital old farce, “‘ L’ Ours et le Pacha.” 
He has received notice from the censorship that 
it would not be decorous to do so during the stay 
of the Sultan in Paris! 

The two last performances of the “ Africaine,” 
given at the Opera, produced 13,000 francs (5201.) 
A professor at the Conservatoire, Mr. Henry 
Duvernoy, who is at the same time an actor at the 
Optra Comique, where he plays chiefly the part of 
the Englishman in the “ Domino Noir,” has just 
received from the King of the Belgians the Cross 
of Chevalier de Ordre de Léopold. On the 13th 
inst., a representation was given at the Théitre 
Rossini, at Passy, of which Mdme. Armand is the 
special directrix. The performance consisted of 
“ Par Droit de Conquéte” with Mdme. Armand, and 
“Un Mari dans du Coton”? with Mdlle. Milla. The 
little Panfan Benoiton also recited a fable. 

In the necrology of the week must be mentioned 
the death of M. Vidal, an ancient member of the 
celebrated Quatuor de Baillot, and ancient leader 
of the orchestra of the Théitre Italien when 
under the managership of Severini. M. Vidal 
was 78 years old. 

A most astounding Chinese conjuror, Ling Loop, 
is to be seen at the Hippodrome, or at the Chinese 
Theatre at the Exhibition. He swallows a sword 
—long as ‘Le sabre, le sabre, le sabre, de mon 
pére,”” or as the famed weapon which Alfred bids 
the knight cast into the shining levels of the 
Meer. What becomes of his epiglottis—is his 
jugular vein, made of @s triplex, or the coat of his 
stomach of caoutchouc? His must indeed be dura 
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with a sword sheath. Next he swallows ex¢s— 
after the sword an egg is a mere trifle. The | 
shells you will say—well, they might incommode 
us, but after the sword has been rammed down. 
into his intestines by a 30lb shot, he does not 
stick at trifles. He smokes a cigarette, performs 
a variety of antics, and then, sure as eggs are 
eggs, he proves Buffon to be wrong’ that man is 
eviparous, by bringing them forth unbroken from 
some out-of-the way corner in his inside. The 
avans and doctors admit that they are mystified. 
They have held their inquest on Ling Loop, and 
can finb no scientifiie solution of the problem, 
and they broke up their conclave by subscribing 
to the very general opinion, that he is the most 
astounding of all possible conjurors. 

The veteran Frederick Lemaitre continues to 
draw great houses at the Folies Dramatiques. His 
admirers say that his acting is as vigorous in the 
‘* Pere Gachette”’ (in which he fills the title-rdle) as 
it was when he ‘‘ created” his famous Joueur. He 
is certainly a wonderful old man. Worn in 1800, 
he had already made himself a name in ’22 at the 
Odéon; it was, however, during his engagement 
at tae Ambigu, dating from the same year, that 
he made the extraordinary versatility of his genius 
more fully recognised. Many of his best pieces 
are well known upon the English stage; amongst 
these I may cite ‘ Don Cesar de Bazan,” “ Robert 
Macaire,” ‘‘ Ruy Blas,” and the ‘ Thirty Years of a 
Gambler's Life,” that most morbid tissue of horrors- 
The International Theatre is flourishing upon a 
light entertainment which is well calculated to 
please its polyglot audiences. Charles Lauri, the 
English pantomimist, has made a great hit there. 
Several of the newspapers speak of him in terms 
of extraordinary praise. ‘Les Idées de Madame 
Aubray” still attracts numerous audiences at the 
Gymnase; on Monday, the Ist prox., it will have 
achieved its hundredth night. The Variétes still 
keeps the “‘ Grande Duchesse de Gerolstein’? upon 
its bill, and is likely to, for I learn that the first 
sixty representations brought to the treasury cof- 
fers no less a sum than 281,643f. 50c. 

I have to chronicle two rather important débits ; 
firstly, that of Madame Balbi, at the Lyrique, 
which occurred last week, too late to obtain a no- 
tice in these columns. ‘I'he réle selected was that 
of the “ Reine dela Nuit,” in the “ Flute Enchantée.” 
I was not fortunate enongh to be present on Fri- 
day, but I am assured upon excellent authority 
that it was a most unequivocal success. ‘This is 
not saying a little, when you reflect that the dé- 
butante has to struggle against the recollection of 
Malle. Nilsson. Mdme. Balbi starts with many ad- 
vantages, both personal and vocal: the purity of 
her upper notes, which are said to he superior to 
those of her predecessor, is particularly mentioned 
by those who have seen her. The second début I 
have to report is that of a new baritone at the 
Opéra—M. Devoyod—who achieved avery decided 

success as Nelusko, in the ‘ Africaine.” The new 
baritone appeared to have earned the good opinion 
of the public as soon as he appeared, by his pre- 
sence alone. Not only did he prove himself a 
finished singer, but also a most earnest and intel- 
ligent actor. The cordial reception accorded to 
him by an enthusiastic audience clearly demon- 
strated that they appreciated the value of such an 
acquisition at the Opéra. Hitherto the manage- 
ment has been ‘‘thrown upon its beam-ends” 
at the slightest indisposition of Faure; now, how- 
ever, they need no longer disappoint their patrons 
to any serious extent, should any mischance pre- 
vent the favourite baritone from appearing. 

At the Opéra Comique the first two acts of 
“ Robinson Crusoe” are ready for production, and 
the third is being studied under the personal 
direction of Offenbach. This, however, does not say 
a very great deal; for the congé of M. Montaubry 
commences on the 1st proximo, which will adjourn 
the piece at least to the month of September. The 
new five act opera by Messieurs de Saint George 
and Jules Adenis, entitled “ La Jolie Fille de 
Perth,” was read to the company at the Lyrique by 


received with marked approval. The production 
of this opera (whose title will be recognised as 
the Gallic rendering of a familiar work) will be 
attended with some additional interest from the 
fact that a new tenor* will make his first appear- 
ance init. His réle willbe Henry Smith, Varmurier. 
The rest of the cast, I am told, includes Barré 
(The Duke of LRothsay), Lutz (Ralph), Wartel 
(Simon Glover), and Mdlles de Vries and Dueasse 
in the respective characters of Catherine Glover 
and Mab, the Gipsey. Apropos of the latest revival 
at the Francais allow me to translate for the 
benefit of your readers a sensation paragraph which 
I discovered in the Courrier Francais: “It is 
whispered,” writes M. Badoche, “and I hasten to 
proclaim it loudly, that from the 6th to the Sth 
proximo Victor Hugo will pass twenty-four hours 
incognito in Paris. Naturally he will assist at a 
performance of ‘Hernani’” After this one is 
almost inclined to suspect the Courrier Francais of 
keeping a “ Big-gooseberry man” on its staff. 
Prince Arthur honoured the Opéra Comqnie on 
Monday. ‘ Mignon” was the piece presented. 
The following scrap will prove of great interest 
to that large class of dramatic authors in embryo 
whose literary light is hidden beneath the bushel 
of managerialenmity. On'Tuesdayat the Lyrique, 
at a little before midnight, a number of theatrical 
notabilities were assembled, discussing the 
rehearsal which was just over, of ‘* Faust,” with 
Mdme. Vandenheuvel, when suddenly an enraged 
author burst upon the scene, and tackled 
Monsieur Carvalho, the manager (who had ac- 
cepted, but not produced his work,) in this 
fashion :— 

“So then you won't fight ?” 

Hereupon M. Carvalho repeated an answer 
which he had given some days previously to some 
friends of the irate author (M. Dautresme), who 
had waited upon him with a hostile message : that 
it was a commercial matter and not an affair of 
honour. 

«Then I must thrash you to force you to 
fight!” cried M. Dautresme. 

“Ah,” replied M. Carvalho, “if anyone struck 
me I should know what to do.” 

« You would fight!” and with no more ado the 
speaker struck M. Carvalho. The latter threw 
himself upon the assaulter, and would have 
chastised him upon the spot had not the witnesses 
of this deplorable scene parted them. M. 
Dautresme was carried before the Commissaire 
de Police at once. ‘The charge sheet bore the 
names of five witnesses : Messieurs Gounod, 
Deloffre, Legrand, Duchesne, and Salomon. This 
is how we manage these matters in France. 

I hear from Munich that Wagner's “ Lohengrin”’ 
was played there on Sunday, but the composer was 
not present. The reason is that Wagner, to give 
due éclat to the production, had not only every- 
thing new—scenery, dresses, curtains, &e., &c.,— 
the chorus and orchestrastengthened—but insisted 
upon engaging certain artists who, he held, were 
alone capable of rendering his work. The 
character of Lohengrin he gave to Tichatscheck, 
of Dresden, and that of Ortrude to Mdme. Betram- 
Meyer. ‘These artists even were permitted to 
rehearse their parts until the first grand dress 
rehearsal, and all went merrily as marriage bells, 
when his Bavarian majesty, at the instance of 
some patriotic subjects who saw foreigners putting 
native noses out of joint, with much chagrin 
abruptly dismissed both artists, and filled the 
parts with native talent. Wagner in great wrath 
quitted Munich instantly. 





Hottoway's OrntMENT AND Pins. — REDEMPTION FROM 
Diszase.—The hidden cause, the unsuspected source of many a 
wasting and falling strength, has been developed by these ad- 
mirable Pills, and the application of the Ointment to the malady 


REVIEWS. 

“Some remarks on ‘the Educational Uses of the 
Solomon.” By TRoserr SeEREN. 
London: G. Norman, 

To minds of a certain constitution the utterance 
of a platitude affords extreme delight. The more 
obvious the trath, the more acceptable it becomes, 
and tho greater the comfort imparted by it. Tell 
them that the earth is round, the grass green, and 
the horse a noble animal, and you leave them in a 
state of placid beatitude. They could ponder on 
these truths for ever, and always derive consolation 
from their incontrovertibility. They take no delight 
in statements which are susceptible of contradiction 
or modification ; they dislike theories which demand 
solution, questions which agitate or perplex. What 
they really love is Axiom— Postulate — Fact — 
matters about which there can only possibly be 
one opinion. It is so comforting to state an 
undeniable truth; it saves doubt, discussion, and all 
the disagreeable consequences arising from difference 
of opinion. Placid minds of this calibre have ere 
now produced the ‘ Gentle Life,” in all the many 
pages of which there is not a single statement which 
the wildest lunatie would think of contradicting. 
Such minds constitute the readers of the Proverbial 
Philosopher of our time. Such minds are burlesqued 
by the dry joker who hoaxes the Atheneum and the 
Sunday Times by writing letter 


Proverbs of 


: professedly coming 
from the secretary of a Tupperian Club in Gloucester. 
And to such minds the pamphlet before us will 
doubtless afford inexpressible consolation. It is a 
platitudinal comment on the great Proverbial teacher, 
King Solomon discovered a truth, and Mr. Skeen 
justifies King Solomon for doing so. Solomon com- 
mends the sluggard to the ant, and Mr. Skeen agrees 
with the Hebrew monarch that laziness is, on the 
whole, inadvisable. This is cheering. Equally 
gratifying is it to read indisputable little sentences 
like the following:—‘*If a man be wise he will 
prosper: if he be foolish,’ &¢e. &e.—homilies super- 
added by Mr. Skeen on the axioms of the sagacious 
king. 

’ The object of the book—if there be any object in a 
series of disconnected and rambling exhortations to 
virtue, wisdom, diligence, and the rest of it—is to 
show that Solomon’s Proverbs have an educational 
use, and should be taught more in schools. Perhaps 
they should. We fear that, if the author of this 
book was instructed on the principle he recommends, 
the advantages of a Proverbial education are not 
exemplified in his case; for the pamphlet is weak 
and meaningless. 





At Oxford exercises for degrees in music have 
been plentiful during the past week. ‘Those for 
Mus. Bac., composed by Messrs. Beecroft, Hamilton, 
Clarke, of Queen’s College, and Mr. Hamilton of 
Christ Church, being of less magnitude than those 
by Messrs. Hiles and Sloman for Mus. Doc. It 
would be quite impossible to give anything like a 
fair criticism of the compositions of these two 
gentlemen which were heard under very un- 
favourable circumstances. For instance, we had 
an incomplete orchestra and a very weak chorus, 
whilst the greater portion of the writing was in 
eight parts. Mr. Sloman evidently knows how to 
write, and that well. We congratulate him on his 
eight-part choruses, but more particularly on the 
double fugue at the end, where he uses foursubjects 
and manages to work them all in stretto. We 
hope to hear of Dr. Sloman again. Mr. Hiles' 
exercise was very much shorter, but contained 
many clever points. 








Britisn Coutecr oF Heattu, Euston-road, London.—Fort 
years’ use of these medicines (MORISON’S VEGETABL 
UNIVERSAL MEDICINES) by the ree has proved their 
efficacy and virtues, and the truth of Mr. Morison’s system 
as to the cure of diseases. Being composed only of vegetable 
matter or medical herbs, they are found by experience 
to be harmless to the most tender age, or the weakest 
frame, under every stage of human suffering; the most 
pleasant and benign in their operation ever offered to the 





thus discovered has rescued many valuable lives from a con- 
tinued torture and premature end. Tiles in a!! the many forms 


tions, ulcerations internal, external, recent or chronic, are thus 
safely and speedily brought to a state of esse, and thence con- 
ducted to a lasting, perfect cure. Both Ointment and Pills are 
innocent in composition, both are healing, purify and com- 
forting ; both are gentle in operation, and assiat each other. 














the first-named gentleman on Monday, and was 








* He is named Massy, and ccies with a byt name from 
Bordeaux, 


under which they affect mankind, fistulas, strictures, inflamma- | 


world; and at the same time the most certain in searching out 
the reot of any complaint, however deep, and of performing a 
cure, if within the reach of human mesns. ‘The medicines con- 
sist of three sorts, tending to the same purpose, that is to 
cleanse and purify the blood and fluids, They are named :—No, 
levills; No. 2 Pilla, In boxes at Tid, 1s. 14d, 20, Od., and 
43. Gd ; family packete, 11s. each ; alse the Vegetable Aperient 
| Powders, 1s, 1d. per box forison’s Vegetable Universal 
| Medicines are puld Ly the Hygeinn Agents, ond all Mediciue 
, Vendors. Beware of Vaccination, which ia a direct poisoner 
of the blood, and therefore the cause of all kinds of disease, 
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ROYAL ITALIAN OPERA, COVENT GARDEN. | 
Extra Night. 

FAUST E MARGHERITA. Margherita, Mdlle. Pauline 
Lucea; Siebel, Mdlle Mocensi; Marta, Malle. Anese; Mefis 
tofele, M. Petit; Valentino, Signer Cotogni; Wagner, Signor 
Tagliafico ; and Faust, Signor Mario. 


HER MAJESTY’S THEATRE. 

Saturday, June 29, will be repeated Flotow'’s Opera, MARTA. 
Lionello, Signor Mongini; Plumketto, Mr. Santley; Lord Tris 
tano, Signor Bossi; Scheriffo di Richmond, Signor Casaboni; 
Naney, Mdme. Trebelli-Bettini ; and Marta, Mdlle. Christine 
Nilsson her second appearance in that character), Conductor, 
Signor Arditi 


THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B, Chatterton. 
THAT RASCAL JACK. Mr. J. Ronse. And THE GREAT 
CITY. Messrs. J. C) Cowper, W. M'Intyre, F. Villiers, J 
Irving, J. Rouse, J. Fitzjames, C. Warner, C. Harcourt; 
Mesdames M. Robertson, and R. G, Le Thiere, 


THEATRE ROYAL, HAYMARKET. 
Sole Leasee and Manager, Mr. Buckstone. 

A WILD GOOSE. Messrs. Sothern, Buckstone, Howe, 
Rogers, Gordon ; Mesdames Chippendale, Burke, Dalton, Laws, 
Wright, &c. Aftor which BOX AND COX Mr. Buckstone 
and Mr. Compton, And FISH OUT OF WATER. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 
GARIBALDL IN SICILY, Misses Reden, E. Pitt ; Messrs. 
R. Phillips, J. G. Taylor, DORA. Messrs. HH. Neville, Bil- 
lington, Ashley; Miss Kate Terry, Miss Hughes And A 
SLICK OF LUCK. Messrs. J. Clarke and J, G, Taylor, 


ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. George Vining. 
TRUE TO THE CORE. Messrs. Creswick, H. Marston, 11. 
Forrester, E, F. Edgar; Miss G. Pauncefort and Miss Nelly 
Moore 


ROYAL OLYMPIC THEATRE. 


Sole Lessee, Mr. Benjamin Webster ; Manager, Mr. Horace 
Wigan. 

THE BEST WAY. Measrs. UW. Wigan and Clayton; Mrs. 
St. Henry. THE LIAR. Mr. and Mra. C. Mathews, Mr. 
Addison, WOODCOCK’S LITTLE GAME, Mr. and Mrs. C. 
Mathews, And OLYMPIC GAMES. Mr. IL. J. Montague. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanhorough. 

OUR DOMESTICS. Messrs. Parselle, Thorne, James; Mes- 
dames Harland, Johnstone. PYGMALION. Messrs. Fenton, 
James, Thorne ; Mesdames A, Swanborough, Holt. And THE 
FRENCH EXHIBITION, 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton, 

A GAME OF ROMPS Messrs. Montgomery, Glover; 
Mesdames L. Maitland, Goodall, A. Wilton. And CASTE. 
Messrs. George Honey, Bancroft, Hare, F. Younge ; Mesdames 
Marie Wilton, Larkin, Lydia Foote, Conclude with JOHN 
JONES, 





HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 

THE ANTIPODES. Mr. Price; Miss FE. Terry. Mr. Arthur 
Sketchley's MRS. BROWN AT THE PLAY. LEND ME 
FIVE SHILLINGS, Mr. S, Parry, MY AUNT'S ADVICE. 
Mr. Sothern. 





NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 
MEG'S DIVERSION. Meesrs. H. T. Craven, J. G. Shore, 
Miss M. Oliver. The Latest Editionof BLACK-EYED SUSAN. 


Messrs. F. Dewar, Danvers; Mesdames A. Collinson, M. 
Oliver. And A MISTAKEN STORY. 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 
IT 18 NEVER TUO LATE TO MEND, Mr. Shepherd, 
Mr. 8. Calhaem ; Messrs. L. Nanton, Holston, Maclean, Lei- 


cester ; Miss B. Chariton, Miss G, Pauncefort. Preceded by 
THE PARSON'S NOSE. 





ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 


WILFUL MURDER And SCENES IN THE ARENA. 
Moerdames Gerard and Bradbury, Mdlle. Lambert ; M. Gerard, 
the Pouel Family, A. Bradbury, ©. Bradbury, Georges Dele- 


vanti, Brothers Daniels. Airce’s wonderful Trapeze Act; Mar 


SONGS OF THE RHINE-LAND. 


A SERIES or tne BEST VOLKS-, STUDENTEN,., 
BURSCHEN- AND SOLDATEN-LIEDER 
OF GERMANY. 

Selected with special Symphonies and Accompaniments by 
ALBERTO RANDEGGER. 
Translated from the German by 
L HW. F. DU TERREAUX. 


Now Published. 

. TRUE UNTO DEATH. (Der treue Tod.) 
THE LIVE-LONG DAY. (Den lieben langen 

Tay.) 
THE MILL-WHEEL. (Zn einem kiihlen Grunde.) 
. GOOD NIGHT. (Gute Nacht.) 
. FRIENDSHIP. (Preis der Freundschaft.) 
RHINE SONG. (Sie sollen ihn nicht haben.) 
. THE LOCKSMITHS PRENTICE. (Der 

Sehlossergesell.) 

. THE LESSON OF YOUTH. (Jahre kommen 

Jahre gehen.) 
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PRICE 38s. EACH NUMBER. 
The Series to be Continued. 


CRAMER AND CO. LIMITED, 


201, Recent Street, Lonpon, W. 


NOTICES TO CORRESPONDENTS. 
———>—_——_- 

Dr. Frowens’ letter has been received. 

Pai, R.—Letter received. 

Perer.—Your request has been complied with. 

J. Uf. Wf.—Maynard’s Tutor may be found to suit you; but you 
had better consult your singing master. 

Avcvsa.—It is entirely a private matter for the discussion of 
whick our pages are quite unsuitable, even if we could 
spare the space. 

Bera (Cambridge).—Dr. J. L. Mopkins is a fine player on the 
flute : it was his brother who played the violoncello. We 
decline to answer the other query for obvious reasons. 

CriLto.—Joachim first played between two acts of a play at 
Drury Lane Theatre, 1844, and was little neticed. It was 
at Ella’s quartet parties he became known, a notice of which 
first appeared in the Morning Post. A month afterwards he 
played at the Philharmonic Concerts. 

Jaxz.—Horn’s “ Deep, deep sea,” was first sung in public by 
the composer (and twice encored) about thirty years ago, at 
the Haymarket Theatre, in a piece called “‘ Honest Frauds.” 
It still retains a certain degree of popularity. 

D.—We do not care to give an opinion as to the ritualistic por- 
tion of the service, but with respect to the musical part we 
have no hesitation in saying that from any point of view it 
is contemptible. All that is good in the Gregorian music is 
ignored, and the most trashy modern music of Romish 
churches is mingled with a farrago of obsolete rubbish. 
Extreme ignorance alone can endure such stuff. 





Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 
ee oe 
It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, JUNE 29, 1867. 











Malle. Artét is expected at Warsaw next winter 
and spring. 

Mario has signed for St. Petersburg next season: 
his terms are 25,000 francs a month. 





Madame Vandenheuvel-Deprez is engaged at 
the Théitre Lyrique for a series of representations. 





Herbeck, the chapel-master and famed con- 
ductor of the Grand Concerts in Vienna, has been 
seriously ill. 





A new opera by Creonti, “Ser Barnaba,” has 
been given with success at the Gerbino Theatre, 





ellous Gymnasts; M. Fillies Fire Horse 
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A new opera by Louis Schubert of Dresden, 
entitled “Faustina Hasso,” will be produced at 
Leipsic in the course of next season. 

A full-dress rehearsal of ‘ Lohengrin” took 
place on the 16th inst. at Munich in presence of 
the king. The chief part was filled by Tichatschek. 





The first novelty which will be given at the re- 
opening of the Berlin opera house is Auber’s 
“ Port du Diable,” with Frl. Griin in the principal 
réle. 





It is rumoured that Rubinstein, in compliment 
to his being elected an honorary member of the 
Philharmonic Society, gives his services gratis on 
Monday next. 





It appears there are three Rubinsteins famed 
for their pianoforte playing. Antoine, now in 
London, his brother Nicolo, in Moscow, and Jcseph, 
a youth of nineteen, in Vienna. 





The theatrical season at Darmstadt closed on the 
4th inst. with “‘ Robert le Diable,” for the benefit 
of Frau Peschga-Leuthner, who appeared for the 
first time after a long illness. 

A new opera by Pietro Platania, “ La Vendetta 
Slava” was produced at the Argentina theatre, 
Rome, on the 10th with vomplete success, which 
was fully confirmed at the second representation. 





It is stated that a song, produced at the thea- 
tre in Mobile, a few evenings since, was hissed on 
account of the expression of a hope that the North 
and South would live in peace and harmony here- 
after. 





Leopold Auer has refused the engagements 
offered to him for a tour in America, and is in 
Paris on his way to Perth, his native city. In 
the autumn he will return to his duties as concert- 
master in Hamburgh. 





On Monday the opera at Vienna opens with the 
“ Trovatore’”—Mr. Adams, Mdlle. Gindele and 
Malle. Carina. On the same day the Carltheater 
also opens with Lorini’s Italian troupe that 
recently appeared in Prague. 





Things theatrical remain extremely dull in 
Milan. A new attempt of the manager Galliero 
to force his opera, “ Zagranella,” down the public 
throat, has succeeded as ill as the first, and the 
short season at the Canobbiana has ended poorly 
with “Luisa Miller” and the ballet of “ Don 
Pacheco.” 





An original tragedy, entitled Francesca Vasari, 
has been produced at the Theatre Royal, Mefbourne. 
Its author isa Mr. John Finnamore. The plot is 
|a Venetian love-story. A very warm greeting 
was given to the piece, which is the first original 
tragedy the colony has produced. It was acted 
by amateurs, under the direction of Miss Cleve- 
land. 

The action brought by Mr. Chatterton against 
Mr. Sims Reeves for breach of engagement in not 
appearing in ‘‘Rob Roy” was heard in Common 
Pleas on Thursday. The defence pretty firmly 
establisked that Mr. Reeves was prevented by 
illness. Ultimately a verdict was taken pro 
forma for the plaintiff, and the matter referred to 
arbitration. 





A blind fiddler, who for twenty years had 
played in the streets of Vienna, recently died. 
After his death, a will drawn up in due form was 
found in his chamber, by which he bequeathed 
10,600 florins to his nephew, and 6,000 florins to a 
female who used to conduct him through the 
streets. ‘The money, consisting of bank-notes, 





silver, and one thousand of the smallest coins, 
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was all found. But greater fortunes have been 
made by itinerant musicians. In one of the large 
cemetcries near Boston is erected a costly monu- 
ment of one who, many years ago, arrived in that 
country an organ-grinder, and died one of the 
wealthiest dealers in fancy goods of the city. 

The question of the subvention to the Fenice 
theatre, Venice, so often renewed sirce the suc- 
cession of the manager Marzi, is at length settled. 
The Municipal Council vote 79,000 lire for the 
Carnival and Lenten season of 1867-8; and the 
Society of the theatre will on their side furnish 
an equivalent sum, thus making up 158,000 lire 
between them. As to the choice of a manager 
nothing is as yet decided. 





The authorship of the piece, “ Rock me to sleep, 
Mother,” which has been attributed to Mrs. 
Elizabeth Akers Allen (“ Florence Percy’’), is now 
claimed by Mr. Alexandra M. W. Ball, of Elizabeth, 
N. J.; and his friends have published a pamphlet 
intended to establish his claim. Why has he not 
been heard from before? ‘Florence Percy” has 
remained so long in peaceable procession of the 
laurels its production has won, that the public 
will require strong proofs before giving the 
credit to another. 





We regret to announce the death of Mr. J. G. 
Inkersall, of Leeds, the well known Yorkshire 
tenor, which took place on Sunday week. Inflam- 
mation of the brain, arising out of an operation 
performed on the eyes of the deceased, was the 
immediate cause of death. Mr. Inkersall’s pro- 
fessional reputation was not confined to Yorkshire 
alone. He was well known in Scotland, especial- 
ly Edinburgh and Dundee, and has frequently 
sung in Exeter Hall. The deceased gentleman 
was forty-four years of age, and has left a widow 
and two daughters to lament his loss. 


Monday last, the 24th, being St. John’s day, 
high mass was celebrated at the chapel dedicated 
to the patron saint, situate in Great Ormond 
Street, Bloomsbury. The music selected for the 
occasion was the greater part of Haydn's Imperial 
Mass (No. 3), the “ Credo” from Weber's mass 
in G, and Rossini’s “ Quantum Ergo,” the principal 
parts being sustained by Mr. George Perren, and 
Miss Kose Hersee, assisted by a full bard and 
chorus. The musical arrangements were con- 
ducted in a highly creditable manner, Mr. C. H. 
Thompson acting as chef d’orchestre. The charm- 
ing little edifice was thronged with the élite of the 
Roman Catholic aristocracy. 





We have to record the death of Mr. George 
Batty, who, as a proprietor of the establishment 
known as “Batty’s Menagerie,” must be well 
remembered by many of our readers. .Mr. Batty 
died at Raune, in France, on Wednesday, the 5th 
inst., at the age of sixty-four. The deceased was 
the only brother of Mr William Batty, the cele- 
brated equestrian, and was the father of Mr. 
Batty, known as “ The Lion King.” "His col- 
lection of wild beasts was very valuable. Mr. 
George Barry retired from business about eight 
years ago, and for some time had lived in retire- 
ment at Jersey. A few weeks since he went over 
to France on a pleasure trip, was taken ill at the 
above place, and died very suddenly. 





According to Dwight’s Journal of Music, Boston 
still looks to a single source for all its oppor- 
tunities in oratorio. The old Handel and Haydn 
Society, in spite of its chronic infirmities, has 
grown in earnestness and power as well as num- 
bers. It now musters a chorus of 500 voices for 
its ordinary performances,—a number which a few 
years since came only at the call of a great 
festival—and it has already had two festivals 
greater, than that now going on in New York,— 
higher in character, of course, than any individual 
speculation like the latter (catering to hetero- 


directors, who have been doing all they can, and 
with encouraging success, to better it. The 
quality of voices and the choral discipline cer- 
tainly improve from year to year; while in the 
choice of music the standard has been kept very 
high. 





The Newspaper Press Fund dinner, (to day, 
Saturday,) under the direction of Mr. Gladstone 
M.P., promises to be the largest ever held in sup- 
port of the society’s funds. Upwards of 40 
representatives of both Houses of Parliament have 
intimated their desire to be present, and with 
them will be associated an immense array of 
leading men ccnnected with science, literature, 
art, and the drama. In accordance with the 
custom which the society has been fortunate 
enough to carry out so successfully at each of its 
festivals, a rich musical treat by several of the 
most popular artists will form not the least 
interesting feature of the evening’s entertain- 
ment. Mr. Benedict has kindly undertaken to 
conduct the musical arrangements of the Dinner. 
Among the artists who have in the most generous 
manner placed their services at the disposal of the 
Committee are Mdlle. Enequist, Mdlle. Cosenza, 
Mdme. Weiss, Miss Poole, Mr. Cummings, Mr. 
Perren and Mr. Weiss. 

The following is the eccentric title given by 
Rossini to that wonderful Hymn of his, with which 
the solemnities of Monday and the following days 
will open, and which requires the aid of “dances, 
chimes, drums and cannon,” 


A NAPOLEON III 


ET . 
A SON VAILLANT PEUPLE 
HYMNE 
AVEC ACCOMPAGNEMENT A GRAND ORCHESTRE ET 
MUSIQUE MILITAIRE 
Pour baryton (solo), un PONTIFE 
Cheur de Grands Prétres 
Cheur de Vivandiéres, de Soldats, et de Peuple 
A la fin 
DANSE, CLOCHES, TAMBOURS ET CANONS 
Excusez du peu!! 
G. ROSSINI. 


Passy. 1867. Paroles dE. Pacini. 





Theatrical prospects are éxtremely bad through- 
out Australia. A correspondent writes :—‘ Mr. 
Hall, late of the Princess’s Theatre, had to 
pass through the Insolvent Court; Mr. Hos- 
kins, of the Theatre Royal, quickly followed, to 
the extent of £4,000. Mr. Coppin declares he 
has lost money except by Madame Celeste. The 
Princess’s has been doing a wretched business 
with a very good company; and the common- 
wealth at the Theatre Royal only paid 12s. in the 
pound the first week, 10s. the second week, and 
so on until the great attraction of Flying Scud 
replenished the treasury, not for the purpose of 
paying back salaries, the management having 
introduced a novelty in this respect. Profits are 
not allowed to cover losses. ‘The actors are guar- 
anteed only one-third of their salary, and have to 
take the chance of the other two-thirds; no de- 
ficiency to be made good. The Haymarket ie 
closed, and likely to remain so. The same uncer- 
tainty exists in other colonies. Mr. Tolano is in 
the Insolvent Court at Sydney, and the Victoria 
Theatre is closed. His brother-in-law took the 
Prince of Wales Opera House, and has failed to 
pay salaries. At Dunedin, New Zealand, Mr. 
Mumfort had to avail himself of the Insolvent 
Court’s protection. Mr. Stuart O’Brien followed 
him in the management until he was pulled up 
by the Court. In Ballaarat Mr. Varley was in- 
solvent. The present manager, Mr. Simmonds, 
is not paying salaries; and yet, with all this, 








there is not a better country in the world for a 


geneous crowds by announcing military bands and | 
“Drum Corps” side by side with the “ Messiah” | 
and “ Elijah!’’). The old Society is not yet all that 


it should be, as none know better than its own | their own price, great care should be taken in 





first-class star to visit, but, as Managers seem 
resolved to close the doors of their Theatres 
against any talent that cannot be obtained at 


making the necessary arrangements to ensure a 
succession of engagements.” 

The mania for advertising threatens to take a 
new and ugly form. The posters which cover all 
hoardings to which a strict prohibition is not 
attached, are by no means wholly void of the pic- 
turesque, despite Mr. Ruskin; but the latest 
method of attracting attention by means of ink 
smeared over the pavement, through the inters- 
tices of a cut tin plate, is altogether hideous. 
Yet this cheap and dirty form of publishing one’s 
wares promises to extend till our street-paths are 
covered. We regret to notice that the manage- 
ment of Drury Lane set the bad example, which 
cheap tradesmen have eagerly adopted. At the 
present time the trottoir of Regent Street is de- 
faced by advertisements of ‘ The Great City,” 
some quack’s foot-salve, and a shilling carte de 
visite, while eastward of Oxford Circus we come 
upon those of a barber and a chimney-sweep. 
Truly Mr. Chatterton has nice associates in the 
work of disfiguring the streets! The question 
which naturally arises, is whether this sort of 
work is legal; and if so, whether our dwelling- 
houses and shop fronts may not be laid under 
contribution for the same purpose. We trust the 
authorities will look into the matter and vindicate 
the sanctity of the pavement; at the same time 
we wust express our regret that a respectable 
establishment like Drury Lane should condescend 
to follow a practice hitherto confined to Mearing, 
the Insecticide; Griffiths, the man of Safes; and 
the peripatetic delineators of storms at sea and 
slices of bacon, who adorn the Euston Road. 





The English ballet in Paris appears to be again 
in trouble. An entrepreneur writes to a contem- 
porary: ‘ Myself and Charles Lauri have been to 
the Theatre—closed, and no one able to give 
us any information; consequently, it is a com- 
plete break up. We have not been able to find 
the proprietor to deliver the summons we have 
against him for our salary. I have sent a pe- 
tition to the Emperor Napoleon to expose the 
whole affair, and I received a very courteous re- 
ply, advising us to address ourselves to his Excel- 
ency the Vice-President of the Imperial Com- 
mission of the Exhibition, and to state to bim the 
whole affair; so I did immediately, and have not 
yet got any answer. The ballet girls have all got 
their money but the last week; consequently 
now they are here without performing, and with- 
out any money to get home. Iam trying to get 
them to some of the Theatres; but I have very 
little confidence in French Proprietors, because I 
have found that they are all the same—they put 
you off to get your salary, and when you go for 
it it is just as if you were to go and ask charity. 
Charles Laurie had due to him last Monday £333, 
out of which he has received about £70 only, and 
of course is responsible to his company for the 
whole amount. * * * The Elliot Family, en- 
gaged at the Hippodrome, under a fortnight’s 
notice, have been put out of engagement with- 
out notice at all, and without reason. Fortu- 
nately they have been engaged at the El Dorado, 
I have been twenty years connected with Pro- 
fessionals, but never saw such behaviour of Pro- 
prietors and Agents.” 





BLUE, RED, AND YELLOW MUSIC. 

The notion that one simple ratio expresses all the 
fundamental laws of the operations of nature is, at 
least, as old as Pyrnacoras; and although the 
theories of this sophist—like the tales of Hrro- 
porus and the myths of Ovrn—have been for ages 
looked upon as mere mysticism; the researches of 
these days for gauging the depths of any kind of 








phenomena are tending to the revelation of much 
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and capacity proper for the receptivity of this] singing tides. It is the filling up and the going on 


| 


spiritual and mysterious gift. | that is now so much wanted. Chords in music and 

The law of hannony as the fons and origo of all| chords in colours are all well, and of great interest; 
personal beauty in man and woman has been well | but what is required is the laws for the parsing of 
and satisfactorily set forth. The angles on the quad- | primes, and secondaries, and tertiaries, and their 
rant responding to the vibrations of the monochord, | twins and replies. That such laws are realities 

ve a series of trianeles from which, by the aid of | there cannot be a question, and that this discovery 
circle and ellipse may be mathematically manu- | would be an incalculable boon may be gathered from 
factured a head with the superb and matchless | the fact that music would from that time be ranked 


beauty of whieh no one dare quarrel. The necessity | a8 2 science as certain as mathematical rule and 
of harmony in architecture and the presence of a| form. No doubt it would give rise to a system, 
fundamental angle in all buildings is a truth now | every way diversified and coherent, and probably 


the anulysis and revelation of the problem of the | position. 


P henon by the lute Mr. Hay is a ¢: tisfactory | 


admitted by all real and philosophic architects, and | cause an entire change in the formal tide of com- 





THE POETRY OF CREMORNE. 


demonstration that the common law for beauty ss 
known to the builders of Athens. The colour 
chords—the trinity of cight tides or waves although 
known not to differ from heat-waves, except in| Among the many charges levelled against artistic 
point of period —and the analogy of the colour chords | criticism in our time, one of the gravest charges is 
with the singing tides in musie, were not made} left out of count. We do not purpose in the present 
objects of any deep study prior to the period, B.c. ‘instance to take up the cudgels against criticism or 
300. In truth musie was in ne flourishing condition, | the erities, but we have seriously and solemnly to 
wer as an art of music, or a science of sound; | allude to the accusation of which we speak—an ac- 
and the ience WV not altogether correlative | cusation which, though seldom heard, must be 
with the art. Old world musie was infinitely | keenly felt by a class of people who are habitually 
bevond the mere utterance of measured cadences ; neglected by the critics. We refer to lack of en- 


mere sensual gratification from pleasant sounds— | couragement afforded to the literary talents of our 
became intimately associated with the outward ex | public entertainers. In the managerial ranks 
pr ion of lan rage rhythms in high poetical form flowers of poetry, of eloquence, and of grammar, 
of laneuave, strong and definite in emotion. Paro | are too often born to blush unseen, and waste their 


speaks of the isomorphy of musie with formic | sweetness in the advertising columns of the news- 
beauty, and the great stagirite, the founder of the | paper. The reason that many wonderful capacities 
Per pe tetie school, throws out the idea that “ colours | pervading the managerial mind are left out of sight 
may mutually relate, like musical concordant chords; | by our reviewers is, ostensibly, that few managers 
for their pleasant arrangements, like those of eon-| write plays, and that beyond plays the critics have 
cords, nre mutually proportionate. Sir Isaac Nuw- | little to do with the mental outpourings of impres- 
ron put out a diagram showing the relations between | sarii. But we beg the critics’ pardon. There are 


the vibrative proportionals of the prism and the] other important issues of theatrical eloquence 


monochord as fur as ‘the seven diatonies; and | besides the written and spoken play. There is the 
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lL exty lin fact, which ean only be re- | however, was demolished or attempted so to be by | herein is the manager wont to shine. In the drama 
to ils pl ly humble | the well known mathematician Caantzs Evrton in | itself his brilliancy is too often limited; a ruthless 
to the great larmonical canon of the] his well known “Recreations.” About thirty years | Lorp CHamBertaIn clips the wings of Pegasus. In 
f r It hool of philosophy. Pyo-|ago Messrs. D’Aumarse published an ingenious | the benefit-speech, his modesty precludes his soaring 
f ['yNpALn, fashi | - of the Royal | theory with diagram on the art of publishing music | in impassioned flights, and benefit-speeches are ne- 
] tiif 1 All rle Street, t the flames a in colour symbols, grounded upon the simultaneous | cessarily brief. It is in the after-dinner toast and 
rodest jet of gas four inches high{apparition of inherent colours and audition of} the advertisement that he finds true inspiration. 
of ty by the puff of a whistle, | relative sounds—produced by a partial division|]In the former we have whilom enjoyed the meta- 
ther ul some ninety degrees at the lof the usual percussive motion. But the] phors of Mr. Wester; in the latter we have seen 
fan organ-pipe, and compelling a third to|eolours failed in giving the duration of the | the sword of satire drawm against a comic journal 
c its © noke bj ipathotic attention to| sounds, and there was no proper apparatus for the | by Mr. Vixina, and from time to time we get a re- 
be or | | Prof r 'T'yxpanu | coloritie exhibition of aural tones. Although the |freshing draught of the Pierian spring turned on 
has been « ishing the truth ef the old theory, | length of the spaces oceupied in the spectrum by the} by Mr. E. T. Saurrn. We say the literary talents 
lth iphio f the spheres,” the all-} seven primary and secondary colours might exactly | of our managers are not sufficiently encouraged in 
} ) of ] the operating | correspond with the length of the chords that vi- {their delicate growth. Our brethren of the press 
nati | will do more for the fature|brate the seven tones of the diatonic scale, some- | are to blame for not nurturing the tender, hesitating 
j of J B and Evaanven § ENBOL thing more was necessary for a practical and perma-| plant. Tor ourselves, we have in humble wise 
t] ir. V nd Mr. Ganta Wri: in all} nent colour notation for general musical compo- | striven to extend the claims such talents possess. 
t! . 3 1 medium for com-] sition, This was afterwards attempted in a tho- | We have pointed with pride to the eloquence born 
a deel musician turns out to be fire} roughly empirical sort of way—a pianoforte in a] ofa plenteous banquet at the Royal Dramatic Col- 
I fliame; and the @pav of old Bacw before finally|dark room having twelve round apertures in the|lege, to the vein of poetry which percolates the 
tra ted into the @wsrepa ev ovpaye may be] walls, each holding glass globes containing translu- | lesseeship of Astley’s and Cremorne. 
induced to tell us how he made his music, and give | cent liquids of the prismatic colours and their semi-| Again we take up the theme, urged by the rhyth- 
us a phrase of the melody sung by the morning] tonie intermediates. There was mechanism for a] mie rhetoric which in a column of a daily news- 
stare. With Pyrracoras the universe was a great] scale of octaves, for durations of times—and it was paper depicts the delights of the latter place of en- 
diay n, and each here sit and shir its key | said that the factors of music and color‘fic exhibition | tertainment. Cremorne has a poet; a pure one, it 
not Although many of the msthetic analogies | were correlatively settled. There was ccularised | is trne—but poetry is not to be confounded with 
were unknown to the Grecian philosophers, still | harmony through the ageney of the coincidences of rhyme. Drickens’s poetry is obvious, even in his 
them entertained limpse of the fact that} colour and sound, and the commensuration of the | least metrical sentences; Lord Lyrron writes prose 
the larmonie ratio was the fundamental Jaw | lateral spacial quantity of the one to the tem-]in anapewsts, which deceive one by their march into 
overning all the motions and relative distances of} poral quantity of the other; and the vertical] the idea that they constitute magnificent writing ; 
the bodies ¢ tuting the universe—ruling form, }isometry of the colour phenomenon matched the |Turprn’s aphorisms hold a bewildering mean be- 
light, heat, nd, and therefore colour, music, and | vibratie extent of the sounding si’ .g. Al this | tween rhythm and ruggedness; and Mr. E. T. Surra 
the outward and inner developments of the human | came to nothing, for it was hopeless expect any-|is poetic, even in advertisement. Take the opening 
frame. In fact x knowledge of the laws of light] thing practical from a writer who detined harmony | of his historico-pasioral description of Cremorne :— 
W knowledge of all the lows of fine art, for nerve|as “the complemental neutralizaiion of optie,]“ Thousands have not seen this lovely place this 
foree was only a current derived from the souree of | aural, or other sensio, positive or negative excite- |“ geason, and thousands that have visited it are de- 
all natural power—the sun; and idea a nerve action| ment; and melody as ‘a diffused prolongation of | “lighted with the pleasure derived from their visit.” 
of some nervous contre, the result of some mode of | the same process.” How profound the discovery, yet how true! People 
nerve force, and every molecular change of a nerve- So much has been made certain tha! now there is | that derive pleasure from Cremorne are alse delighted 
contre was made in obedience to the universal law] no ditflieulty in’ tracing the analoygo proportions | with the pleasure. Who shall gainsay it? Admit 
of harmony. ‘The particular link connecting the | between the vibrations of colour and certain common | that they derive pleasure, and Mr. E. T. Saurrn’s 
prehension of a common working between thought | diatonic sounds. Professor Tynpaun lias done much | logie forees home the irresistible deduction of their 
and licht and a clear understanding of the principle | by aid of the elever and intelligent suggestions from | delight. ‘It is extraordinary the alterations that 
W revealed only to those who had passed from} Germany, but he has not at present done much for | « havetaken place in these lovely gardens, often trod 
their grosser temperaments into a state of purity] elucidating the harmonical law of progress in the } « by royalty.” The grammar is a little shaky in the 


preceding, but it is only » momentary weakness. 
The poet recovers and proceeds :—‘*Here HEnnry 
‘“‘ VILT. used to dine, also Queen Exizanern, residing 
‘‘there with the celebrated Karuentnu Parr. Once 
‘““Cremorne was considered a town and country 
‘‘yesidence and here the old-fashioned four-horse 
‘“coach or the gilt State barge would land Royalty 
“and nobility to share in the revels of the day. 
‘** Cremorne of that day was the rendezvous for break- 
‘* fasts of thousands of beauty and fashion, and not 
‘‘even when the celebrated Ranelagh Gardens were 
‘opened did Cremorne lose its prestige.” It must 
have been agrand sight. The spectacle of thousands 
of breakfasts—or is it thousands of beauty and 
fashion all breakfasting?—is a thing to touch the 
heart of a waiter or a footman. It is the thousands 
that constitute the splendour—thousands of beauty, 
and the same number of fashion. One beauty and 
fashion, or even half-a-dozen, would never do it. 
“And why,” asks Mr. E. T. Ssurn triumphantly, 
‘‘why is Cremorne visited now by all the aristocracy 
‘‘of the world? Because they are the only 
‘‘ suburban gardens of fashion, beauty, and resort.” 
Again the logic is not to be confuted. Cremorne 
is visited because it is resorted to. Can anything 
be clearer? ‘‘It commands the views of the 
‘Thames, while its proximity to the metropolis, 
‘reached by water or carriage, makes it one of the 
‘* most delightful retirements near London.” The 
foregoing is perhaps not so irrefutable. If it is the 
proximity of Cremorne to the metropolis which 
makes it so delightful a retirement, then retired 
places still nearer town—say Lincoln’s Inn Fields— 
must be still more delightful. But the poet scorns 
the idea not only that there are places comparable 
to his own gardens, but that there are any other 
places of amusement at all. ‘ Indeed it is the only 
‘place of recreation for all classes now left, as 
‘¢ Vauxhall and Ranelagh, under whose trees CHARLES 
“TL., James If., Wituiam, and Queen ANNE have 
“sat, have died away, not forgetting the Little 





Care, exhibited a sol-fa scale in colours which, | banquet speech and the copious advertisement ; and 
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«Cumberland Gardens, where the Licensed Boat- 
‘men used to land you.” It is very kind of 
Vauxhall and Ranelagh, though dead, not to forget 
the Little Cumberland Gardens, where the licensed 
boatmen used to land You. (By the way the 
suddenness of the personal address is rather alarm- 
ing. It suggests the notion that Mr. E. T. Suirn 
has been keeping his eye on the reader for some 
time, and is acquainted with all his little tricks. 
He saw him during those surreptitious visits to 
Little Cumberland Gate !) 

Such paltry popular recreations as the Crystal 
Palace, Rosherville, Highbury Barn et hoe genus omne, 
the Poet wipes contemptuously away. ‘* There are 
‘no gardens in the world to be compared to the 
‘“*Cremorne of London, except the Cremorne at 
‘* Asniéres, near Paris.” 
prietor so happy as Mr. Surrn of London, except 
Monsieur Smeert of Salas All horticultural exhi- 
bitions from Babylon and the Hesperides down- 
wards fall short of Cremorne, the resort of royalty 
of old and “ thousands of beauty and fashion” to- 
day. ‘The present Lessee has erected ball rooms, 
“in case of wet weather, for the merry dance; a 
‘‘ theatre for the production of burlesque and ballet ; 
“a beautiful circus for those fond of equestrian 
“sports; a dancing platform; and, indeed, every 
‘‘ amusement that offers itself of a character suitable 
‘‘ to the tastes of every class of society can here be 
‘* found.” The last sentence is somewhat bafiling, 
being quite oracular in its utterances. We have 
—to use’ Mr. Weaa’s expression —‘ tackled it,” 
without being able to “throw it.” It stands 
ruggedly; impenetrable—invulnerable—inexplicable. 
We have tried various transpositions, thus :— 

‘« very amusement that can here be found offers 
‘itself to the tastes suitable to the character of 
“ every class of society ; ” 

‘« Every character that can be found suitable to 
‘the tastes of every amusement of society of the 
‘* class here offers itself; 

‘ Every class of society that offers itself tastes 
‘*‘ ean here be found suitable to the amusement of 
‘* every character ; ” 

And various other ways. But the one reading is as 
hopeful—or hopeless—as the other. We give it up. 

Though we have quoted much, it is not to be 
supposed that the joys of Cremorne are by any 
means exhausted by the foregoing description. 
Hither we have regarded the historical and poetical 
view on the subject: we now come to the gastro- 
nomical and practical. ‘Cabinets for dining or 
“‘supping in the open air have been erected a la 
‘Parisian; French, Italian and English cooks are 
“engaged. You have the most sumptuous dinner for 
‘two persons or 200, at a very short notice. People 
‘formerly used to go Greenwich for whitebait, sitting 
‘at a window having their repast with the stench of a 
‘* polluted river ; here you have whitebait known to 
“be cooked and served superior to any establish- 
‘‘ment in the world, and during dinner you are over- 
‘looking the gardens from the windows, inhaling 
‘the delightful fragrance rising from the beds of 
“flowers, two bands of music, and a sight of all the 
‘amusements in the grounds.’ How joyous to sit 
in a cabinet erected—not A la English, it will be 
observed, but A la Parisian. In Mr. E. T. Sairn’s 
economy there is but one ‘a la,” and he is its 
prophet. Instead of partaking of the stench of a 
polluted river at Greenwich, you have your tench 
(or whitebait, if you preferit) and inhale the fragrance 
from beds of flowers and bands of music. We have 
no doubt the latter are kept perfectly fresh. We 
had before heard of “‘ sweet music,” but were unaware 
of the new sense to which it appealed. It is satis- 
factory to know that Mr. E. T. Smrrn’s bands are 
fragrant. 

In the effort to prove why the dinners must be 
good, the poet sinks and the logician appears. 
“The wines and spirits, unlike those found at some 
“establishments of this kind, are of the first 
“quality: the proof is that a table d’héte and 
“supper are supplied daily and Sundays for 2s. 6d. 
“‘each, or a dinner off the joint for 2s. 6d.” Of 
course that the dinners are cheap proves that they 
are excellent, bad dinners being notably expensive. 


There is no garden-pro- 


the corollary is that the Sundays are execllent ton. | 


Let us hear no more of lost time being vainly re- 
demanded, when a whole Sunday ean be had for the | 


had only known of Cremorne that plaint of his 
would have been less frequent. 

Finally we have the judgment of contemporaneous 
history. “Such a day and night’s entertainment 
‘*was never offered before to those seeking recreation 
‘“‘and amusement for their families: indeed the 
“Public Press, eulogising the Gardens, remarks, 
“Artistic taste, sound judgment, true liberality, 
“perfect arrangements are brought into full play at 
‘these gardens.’ Ifthe Public Press says this, 
the Public Press indulges in a bold metaphor, 
characterising artistic taste, sound judgment, true 
liberality, and perfect arrangements as so many 
fountains which “play” in Cremorne gardens. 
Probably the Public Press had been perusing Mr. F. 
T. Surrn’s advertisements, and thus grew hardy in 
the use of tropes. 





VERDI'S 


“DON CARLOS.” 





(Tutrp Parer.] 
The fourth act conducts us to the private cabinet 
of the King in Madrid, and shows us His Majesty 
immersed in thought, and yielding generally to a 
state of mind which may be described as “ very 
low.” He has, apparently, sat “up all night re- 
flecting on the absence of his wife’s affection; 
and as morning commences to colour the window- 
panes his thoughts still retain their gloomy and 
foreboding character. The scena which depicts 
this mental state is Meyerbeerish in form. 
Snatches of melody are strewn here and there 
throughout; but the dramatic situation is re- 
spected more than the musical sequence of ideas. 
The King’s reverie is disjointed, and this character 
is expressed in the lyrical setting. On this mood 
the Grand Inquisitor breaks, and in the succeeding 
duet Philip confesses his grave sources of uneasi- 
ness respecting his rebellious con, and takes 
counsel of the aged churchman. This duet for 


dramatic, the deep tones of the orchestra well 
sustaining its character. The movement com- 
ee 


ridiculously low figure of half-a-crown. If Tirvs}_ 


two basses is, like the preceding number, highly the back—one armed with an arquebus. 
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Now follows the remorse of the Princess Eboli 
at having by her own envy and jealousy entailed 
so much misery on her royal mistress. The exit 
of the King and Rodrigo leaves her alone with the 
Queen. After a moment's hesitation she casts her- 
self at Elizabeth's feet and pours forth her penitence 
in a solo which usually calls forth the enthusiasm 
of the audience, ‘ Al mio piéc—voi? Qual colpa?” 
exclaims the Queen; whereupon Fboli declares her 
infamy and repentance. The scena and aria in 
which this is bound up contains a charming canta- 
bile motive— 
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a-i 
as effective as charming in the hands of Mdlle. 
Fricct. The pid mosso which follows is extremely 
fine, down to the end where Lboli vows to 
save Carlos from his father’s vengeance :—* Lo 
salverd !” 

The second scene of the act shows Carlos in 
prison, guarded. His friend Rodrigo visits him, 
and consoles the unfortunate prince in an aria 
remarkable as one of the most melodious inspira- 
tions of the work. 
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The assassination of Rodrigo by a myrmidon of 
the Holy 'T'ribunal follows, as detailed in a pre- 
vious portion of our notice. During the interview 
between Carlos and his friend, two men appear at 
At the 
order of his superior, the assassin fires and the 
Marquis falls, to expire in the arms of his prince, 
who throws himself distractedly on the body, as 
the unfortunate Rodrigo has breathed his last sigh 
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an extremely forcible manner, 


Philip—is even stronger. 


prove so far as effect is regarded. 


opening phrases of the King as follows :—~ 
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passage to the close, the style is well maintained. 
A quartet which succeeds—supported by the 
Queen, who comes to cast herself at the king’s 
feet and sae for justice, by Eboli, Rodrigo, and the Marquis Rodrigo. 
Herein is shown one of} |. . 
the concerted features of the opera, in which | “limactic. 
Verpr has fallen back on his own form of dramatic | undance ; we have sorrow and gloom here re- 
writing—a form which he will find hard to im-| Peated. The ; 
The varied and effect—exhibits the Queen undergoing penitences 
conflicted passions, passions by which the singers | kneeling at the tomb of Charles V., and appealing 
are agitated, find admirable expression from the | to the shade of him who “ knew the vanity of the 


to a harp accompaniment. ‘The entrance of the 


Cats eas ae i= SL eee King upon this murder provokes, as might be ex- 


pected, a burst of execration from Carlos. 


Cantos. Dio, la vendetta sua sul fronte tuo 
stampd! 

Puinir. O figlio! 

Carios. Non son pid tuo figlio! 


typifies the stern advice of the Grand Inquisitor in A climax being needed, Verpr introduced a revolt 
and from this|of the people with whom the Prince is supposed 


to be a favourite; but the whole of this finale is 
excised both in the French and English perform- 
ance, the act drop falling on the assassination of 


The fifth act is extremely short and anti- 
We have had sorrow and gloom in 


The Cloisters of St. Just—a moonlight 


world.” ‘The scena, elaborate and graceful in 
character, gives place to a duet between Carlos 
and Elizabeth on the entrance of the former. It 
is their last farewell—a consummation of self- 
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sacrifice. One of the best extracts that can be 
made out of this duet is the following Marziale 
in C:— 
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As Sundays are supplied for two-and-sixpence each, 
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but the Andante which follows is not to be left 
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out of count as a passionate piece of writing. 
This is a passage commencing with the words, 
Ma lassa ci vedremo 
In un mondo migliore. 

To this succeeds the last of the finale. Though 
passion is quenched, and love perfected by abnega- 
tion, the lovers are not allowed to part in peace. 
As the mother bids an eternal farewell to her son 
and the son to his mother, the remorseless Philip 
appears upon the scene. ‘Lo voglio un doppio 
sacrifizio,”’ he exclaims, and consigns his wife to 
a convent, his son to the Inquisition. At this 
moment the tomb of Charles V. opens, and the old 
emperor appearing, casts the mantle of his pro- 
tection over his grandson, while the chorus fall 
back with the appropriate though slightly ludicrous 
remark, “ Charles the Fifth, our august lord! He 
is dust and ashes!” 
falls. 

As before remarked, and as our readers will 
readily perceive from the foregoing threads of 


On this scene the curtain 


narrative, the prevailing tone of the opera is 
unrelieved sombreness. Grief and gloom are 
only alternated by gloom and grief. Neverthe- 
less, on the writing Verpt has evidently expended 
a considerable amount of care and labour; and it 
must also be remembered that in the sphere in 
which s0 many composers would entirely fail, this 
man is singularly and peculiarly successful. 





ON THE SOCIAL STATUS OF A MUSICIAN. 
To the Editor of The Orchestra. 

Sir,—In your remarks on a recent police case, 
you took exception to a teacher of music de- 
scribing himself as a gentleman. If you merely 
meant that the individual in question had no 
claim to the title, the remark was simply a truism; 
as it would also be if you intended to convey that 
every musician is not a gentleman, or that a man 
is not necessarily a gentleman because he prac- 
tises music. But more was implied,—even that 
a musician cannot be a gentleman: which is a 
hard saying if false, or a harder fact if true. 
That the professors of an art which appeals to 
human sympathy more than any other, should 
necessarily be at a disadvantage as compared 
with the members of other professions, seems 
somewhat extraordinary; yet I think the fact is 
80, and that its cause is not difficult to discover. 
Passing over the Church, the Army and Navy, and 





Dr. Nogges the precise and pious organist of St. Ur- 
sula’s, who teaches singing cheaply to young ladies 
at schools in sections of threes or in dozens,—and 
the sinister-looking Signor Cialdrovandini, who 
realizes fabulous sums for training Belgravian 
beauties in two duets and a solo to serve for the 
exigencies of the current season,—are quite at 
one in their opinion of “the profession.” The 
literary musician, too, when he occurs, rows in 
the same boat; and any one of the fraternity, 
who feels a call to write a book, generally pre- 
faces his work with the assertion that nobody 
has written or can write so well on the subject 
as himself, and therefore he furnishes his con- 
tribution to musical literature. As the musician 
of old always sang the praise of his art, so he of 
modern days continually sighs over the degradation 
of its professors. 

Here then we have a most unpromising state of 
things to begin with. Let us look further at the 
way in which musicians endeavour to improve 
their position, and we shall find but little prospect 
of art advancement. ‘There is the noted Scotch 
pianist, Saunders, whose efforts find a market at 
any publisher's; and who, consequently, writes in 
series and publishes in eycles. A walk home 
after dining out, produced the first of a celebrated 
series from Saunders: No.1 being his “ Auriculas 
from the Rock,” published by Duffer; No. 2, 
“Pearls from the Heath,” by Pluffer (at an 
advanced price) ; No.3, “ Cockles from the Dell,” 
(higher still) by Kuffer; and No. 4, “ Violets from 
the Sea-shore,” by Muffer and Co., at the highest 
price of all, as befits so aristocratic and ex- 
clusive a house. These pieces have doubtless 
brought cash into Saunders’s exchequer, and will 
probably be continued for every circumstance or 
locality; but neither their production nor the 
modus operandi redounds greatly to Saunders’s 
credit, and they certainly have not stamped him 
as one of Music’s gentlemen. 

Take, again, the case of Blowpipes, who plays 
indifferently on some kind of saxhorn and conducts 
an orchestra somewhere. Blowpipes composed a 
waltz, and sold it after much difficulty for a couple 
of pounds to T'widdle and Co., who being astounded 
at the waltz selling by thousands bespoke another, 
for which they offered B. fifty pounds. But the 
rival firm of Muddle and Co. give B. a hundred 
pounds for the second waltz; and Puddle and 
Co. get a third from Blowpipes for a hundred and 
fifty. ‘T'widdle and Co. are alarmed, and buy up 


the Law, it might fairly be expected that mu- | Blowpipes at five hundred a year to compose for 
Bicians should rank with architects, painters, | them exclusively, immediately bringing out his 
medical men, or civil engineers: to none of whom | fourth waltz: when the three firms waltz a quatre 


would the practice of their profession be any bar 
to their being gentlemen, but the contrary. But 
the musical profession differs from all these, in- 
asmuch as, in the first place, it has no edu- 
cation, in the second no aristocracy. A man 
succeeds as an architect, or as a painter, or 
as a doctor, by the exercise of his own skill; 
and having thus attained a certain position 
becomes eligible for the prizes of his profession : 
his claims are recognised and cheerfully admitted 
by his fellows, who being educated men are proud 
of the exaltation of their calling even by the 
success of their rivals. In a profession where 
liberal education is essential to a chance of suc- 
cess, the formation of an upper grade—an 
aristocracy—is a necessary consequence; and 
the existence of this aristocracy—whom all recog- 
nise—tends to pyevent the exhibition of petty 
jealousies and ill-will, even if it does not entirely 
destroy such feelings. 

There is nothing analogous to this esprit de corps 
in the musical profession; and it may be asserted 
of all its members—with no more exception than 
will prove the rule—that individually each speaks 
disparagingly of his compeers, singly and in the 
lump, displaying his own self-pride in the per- 
sistent and indiscriminating depreciation of 
others. ‘This practice is confined to no grade or 
branch: old Rosin who has grown grey while 


fiddling in a theatre, and the Tenore robusto whom 
he has accompanied will tell the same tale; and 











temps in the newspapers after this fashion :— 


The most successful Waltz of the Season. 

T H E T Oo BF Wah @ @. 
By Biowrires, 

Twippite and Co. 





The most successful Waltz of the Season. 
T H E OB Y T WAL T: &. 
By Biowrirgs. 
Muppier aud Co. 


' 


The most successful Waltz of the Season. 
T H E az TO Wa LT Ss: 
J By Liowrirrs, 
¥ Puppies and Co. 


Companion to the TOBY Waltz. 
The most successful Waltz of the Season. 
7, =* ¥?¢é zs WALT Z. 
By Biowpiprss. 
Twippie and Co., 
Who will be for the future the SOLE PUBLISHERS of all 
BLOWPIPES'S WALTZES. 





Blowpipes here got the best of his three pub- 
lishers, who, be it remembered, are not mushroom 
adventurers, but the oldest and most respectable 
of London houses. ‘True he sold one waltz for 
two pounds which was worth a hundred, but his 
fluke was not repeated, and all after No. 1 were 
dear’ at a pound a-piece. Blowpipes has made 
money, but he has not contributed to a musical 
aristocracy. 

I have written enough for the present, especially 
as I don’t know whether you will print it, as truth 








may be unpalatable. But if you do, and will 
insert my next communication on the same 
subject I will try and send more next week.— 
Yours, &e. Agax. 

[Ajax will see that we have printed his letter 
almost without alteration: we can give no pledge 
for the future.—Ep. ] 





FRENCH POETS, AND THEIR ADAPTERS. 





To the Editor of The Orchestra. 

Srr,—Recognising, as I do, with sincere thanks, 
what was said in your last number regarding my 
paraphrase of M. de Lamartine’s ‘‘Le Vallon,” 
may I be allowed to point out, that if the stanza 
which has raised such a storm be printed as I 
wrote it—that is in four lines, not in eight—it 
will be found entirely to coincide with the original 
French verse, not merely in the cadence of rhyme, 
but in the number of syllables, some slight allow- 
ances being made for the differences of accent, 
which are inevitable in the transfusion of verses 
from one language to another. If my critic can 
count on his fingers—still more, if he have any 
musical sense—the fact is demonstrable as I have 
stated it. 

A word more. Whenever I have attempted to - 
paraphrase foreign words for music, I have never 
pretended to be literal, so much as to offer an 
equivalent which shall preserve the spirit of the 
composition without change of accent, and shall 
give the singer as many chances of performing 
his task with ease as may be possible. If the person 
who has commented on my effort so freely had 
any knowledge of versification, he would perhaps 
admit the extreme difficulty of doing this when 
French verse is in question—whether the matter 
in hand be one of Corneille’s triades, or a chanson 
by Beranger, or a romance by De Musset. The 
fuller of matter, the words the more this is in- 
creased. Will my critic favour the public with a 
French version of any of the songs of Shelley 
which have been set to music? or, to give him 
choice, of Ben Jonson’s ‘See the chariot” ?—Very 
truly yours, 

Tue Enciish TRANSLATOR OF “LE VALLON.” 

June 22, 1867. 





To the Editor of The Orchestra. 


Sir,—Considering the vast gulf fixed between 
French and English poetry, it is somewhat sur- 
prising to find a French gentleman who evidently 
understands both languages complain that an 
English writer has not bridged the gulf more 
effectively. Does the Chevalier de Chatelain con- 
sider that he has performed that engineering feat 
satisfactorily with regard to Shakespeare? Is his 
own work so complete that he can afford to sneer 
at English translators of Lamartine? Doubtless 
a portion 6f the delicacy and neatness of the 
French poet is lost in the translation he quotes, 
but how about our own Shakespeare ruthlessly 
hacked into rhymed Alexandrines? One whose 
habitation is the excessively brittle material of 
Gallic verse should certainly not throw stones of 
satire at our own robuster edifices. It would not 
be hard to shew in any of the Chevalier’s transla- 
tions of English or German poetry a far feebler 
dilution of the original than that which the 
Chevalier stigmatises in Mr. Chorley’s certainly 
accurate adaptation,—Yours obediently, 

8. J. T. 

St. John’s Wood.—June 26th. 








AN OFFER. 





To the Editor of the Orchestra. 

Sir,—I am a good player on the bass viol, and 
hearing that there is a demand for such services 
just now, beg to offer mine through you to any 
enterprising individual who will give a fixed 
liberal salary. I have had some experience in 
chapels, ¢lub-dinners, and evening parties, and 
much more in peripatetic concerts in the open air: 
I can play “ Vital Spark,” “ Glorious Apollo,” the 
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“Stop Waltz,” 
Anthem, all without book. According to your 
paper a brother chip has got a berth of £800 a 
year; I could manage, for a beginning, on some- 
thing less. If you will get me a similar post, I 
will do what’s right for you. Iam an English- 
man, and a Protestant, and can have a good 
character from my last place. Of course I 
provide my own instrument. Yours &e. 
Ezex1an Hoewoop. 
Penzance, June 24, 1867. 








THE CLOSED GRAND PIANOFORTE. 





To the Editor of The Orchestra. 

Sir,—I have not seen any notice of the fact that 
Mendelssohn's grand trio in C minor, and the 
duets played at the last Musical Union with Vieux- 
temps end Jacquard, Rubinstein played upon a 
grand Erard with the lid closed. Situated as I was, 
at the extremity of the large hall, every note was 
distinctly heard of the stringed instruments and 
pianoforte. I would suggest this closing of the 
pianoforte in playing concerted music with stringed 
instruments to be universally adopted by all 
pianists. German chamber trios and quartetts were 
not intended to be played upon the modern powerful 
grand concert pianofortes with the lid open, and 
Rubinstein is entitled to the thanks of all amateurs 
for setting so good an example.—I remain, sir, 

AMATEUR. 








SHAKESPEARE ON ANASSTHETICS. 





To the Editor of the Orchestra. 

S1r,—I have—doubtless in common with all 
your readers—a great respect for the research of 
Dr. Kidd and his ingenuity, but his reply to my 
first letter has failed to convince me of the erro- 
neousness of my former speculation—namely, 
that there are more things in medical science, 
and specially in anesthetics, than were dreamt of 
in Shakespeare’s philosophy. The case stands 
thus :— 

Dr. Kidd ascribes, in his clever book, an intuitive 
knowledge to Shakespeare of the properties of 
anwsthetics, and in support of his argument points 
out that Christopher Sly, in the “ Taming of the 
Shrew,” analyses with wonderful accuracy the 
sensations which obtain in the state produced by 
chloroform and the like. (It is due to Dr. Kidd 
to admit that this is merely one passage out of 
several quoted; but as I challenged this, and Dr. 
Kidd replied to the specific challenge, let us con- 
fine ourselves to the case in point.) Well then, 
Dr. Kidd, as indicative of Shakespeare’s accuracy 
of observation, quotes the passage :— 

** Do I dream, or have I dreamed till now? 

I do not sleep. I see, I hear, I speak, 

I smell sweet savours and I feel soft things.” 
In abstaining from a comment on taste amid the 
other senses mentioned, says Dr. Kidd, Shake- 
speare shows his correctness ; since the gustatory 
nerve has no function in the sleep produced by 
anesthetics. 

To this assumption I objected that the probable 
reason why taste is not mentioned by Shakespeare 


is that Christopher Sly is not eating at the moment | 8. 


of the action. 

But, replied Dr. Kidd, he is drinking, and could 
surely taste liquids. 

I humbly retort that he is not even drinking, 
as Dr. Kidd may find on referring to the scene. 
Sly has called in vain for “a pot of small ale;” 
he has been offered sack and conserves, but has 
indignantly rejected them. Music has been played 
to him; odours are presented to him; and he is 
attired “in a rich nightgown.” Here, then, are 
the “sweet savours” and the “soft things;” the 
senses of hearing, seeing, smelling and feeling, 
and the faculty of speech are employed; but there 
is as yet no chance of exercising his taste. 

Again, does Dr. Kidd believe, that even though 
Shakespeare fully appreciated the state of being 
under the conditions of artificial sleep, he would 
put a just and delicate analysis of that state into 


Sly? Itis contrary to the dramatic accuracy of 
Shakespeare to suppose so. Sly is so arrant a 
churl that he does not know how to address his 
(supposed) wife; would he be likely to deseribe 
accurately the laws of anwsthetics? And then 
Dr. Kidd totally misconceives the situation in 
supposing that Sly is or has been in a state of 
anesthesia at all. He has wakened from a 
drunken sleep, and is bewildered by the new 
position in which he finds himself. Has this 
state—this Katzenjammer—anything in common 
with the sleep produced by chloroform? Is the 
gustatory nerve functionless in the awakening 
from drunken coma? 

I have unfortunately mislaid the copy of your 
paper, containing Dr. Kidd’s references to 
Oberon and other passages, in which he claims 
for Shakespeare a knowledge of the workings of 
anesthetics; but I have no doubt they are all 
susceptible of a rationalistic explanation. Words- 
worth claimed for Shakespeare a grounded know- 
ledge of the Prayer-hook, and the lawyers invest 
him with a forensic mind: both ascriptions are 
doubtless justifiable. But our doctors go a step 
further when they gift him with an acquaintance 
with medical discoveries which only the latest re- 
search has opened out to us.—Yours obediently, 


20th June, 1867. PARACELSUs. 








DOUBLE ACROS'PIC. 





We waited in England his work. Though complete 
We knew it but by its redoubtable name. 

At length it was given: we hailed it as sweet : 
The power of his destiny won him his fame. 


i. If that my will is good 
And does with law accord, 
*Tis proper that you should 
Announce it with one word. 


2. From big words small meaning we often can 
carve. Oh, 


parvo. 
8. A regal term may mark, you'll find, 
A playhouse of the patent kind. 
4. Learned musician, thy brother confute 
In subtle discussion about a queer root. 
° The lady swooned, when she descried 
A ghost at supper by her side. 
6. At end of books I see 
Within my libraree 
A word the same, 
And marvel if it be 
The printer’s name. 


or 


4. Four times a gay couple 
Of frivolous dancers 
Essay with limbs supple 
A set of the Lancers: 
That over, with vigour 
They seek the pianner, 
And all play a figure 
In dexterous manner. 


She acts the three in diverse scenes : 
The Thane’s wife and the rival queens. 


= 


9. From his palace enthroned 
On a rocky scarp, 

The minstrel intoned 
From a kingly harp. 


= 


0. If my sonata opens flat 
And dull, have patience pray : 
I'll treat you to a movement that 
Is livelier and gay. 








SOLUTIONS TO SQUARE WORD IN OUR 
LAST. 
First Class. None. 
Second Class, Fricci, Raglan, Ignore, Clover, 
Carest, Inerte:* NeLue Reyiuioc. Fricci, Retort, 
Italie, Column, Crimea, Itenas: A. ‘THAacKER. 








*Twere well if our speakers put multum in 


| a 
several marches, and the National | the mouth of an ignorant clown like Christopher | Fricci, Retort, Italia, Column, Crimea, Itanax ;, 


Fricci, 
Fricci, 


Retard, Iturea, Carbon, Creole, Idanea jo 
Return, Iturea, Curses, Creeds, Inasso ;, 
Fricci, Renown, Insert, Coerce, Cwreyn,, Intend : 
ATHERSTONE. 

Ineligible. All others. The Buiurr family ap- 
parently amuse themselves by inventing common 
names under the hope we shall pass them. 

*.* NATHANIEL CoLLyeEr, Junior, sends us a 
squaring of ‘ Drama” just seven days after the 
date fixed for receiving solutions. Mr. CoLLYER 
is slow in grasping a fact. Last week the name 
of AsmopEUs was crowded out of the first class, 
through our receiving Asmopevus’ solution rather 
late on Thursday night. 





Word to be squared in our next :— 
MUSIC. 





a French: without resource. 
Mythical Grecian Hero. 
District in Crete. 

d Peak of ancient Parnassus, 

e Town in Wild Wales, 


LA FORZA DEL DESTINO. 
OPERA IN FOUR ACTS, 


VERDI. 











Separate Numbers. 


ACT 1, s. d. 
No.1. Romanza, “ Me pas ed orfana ”’.. eee. 2 8 0 
1. Ditto on ee .M-S5. 3 0 
2. Scena e Duetto, Ah ‘per “sempre ‘o mio bell’- 
SON. xo:endenenceecesevece ooee oe and T, & O 
ACT 2 





8. Coro Ballabile, ‘‘ Hola! hola! hola!’... 2 
4. Canzone, ‘* Al suon del tamburro” ...... 
1-8. 5 
4, Ditto, solo ...... $090 ss Ane dds ehabesenrenas 3 
4. Ditto, solo .... TTT Ty 8 
5, Coro e Pre ghiero, “Padre eterno signor” 4 
6. Ballata, ‘Son pereda son ricco d’onore” 3 
6. Ditto. . 3 
7. Aria, “ Madre, ietosa vergine ” 4 
7. Ditto ° Ss. 4 
8. Scena e Duetto, coune tranquilla” Y'alma’ sento” 
S.and B. 5 


ACT 3. 
9. Romanza, ‘* Oh tu che in seno agli “on. coved 
9. Ditto ....06 
9 






conewer ced . B. 

eee P , 
10. Scenae Duettino, Solenne in quest’ora, oT. &B 
11. Aria, “ Urna fatale del mio destino” 
il, Ditto ver ° 
12. Coroe Strofe, ‘Venite all’ indovina” ......M-S. 
12. Ditto, solo . 00.000.0.06.60 59 Vencee 000400 mre 
12. Ditto do. 


13. Arietta, “ A buon mereato chi vuol comprare" i 
3 . Dr. 


COcocono ees eo om OS 
ecococ cesco SCoacscooooeosoososoo SF Ssoocooseso & 





13. Ditto ...... cove 
14. Coro, ‘* P. ane, pan per carita”? . 
15. Coro, Tarantella, ‘* Nella guerra ¢ la folita ” 
16. Aria Buffa, ‘ Toh ! toh! poffare il mondo” ‘Br. 
Peter Tree reneetnis tae 
17. Rataplan, ‘ Rataplan della gloria’’.. 
M-S. ‘with C ‘horus 6 
17. Ditto, solo . wavestbiscndbbe epkaaeuaeeus M-8. 3 
17. Ditto do. 58. 3 
18. Duetto, “Sleale! il segreto “fa dunque ‘violato” 
T. and Br. 4 
19. Scena ed —' “sen dime pieta signore”..8S. 4 
19, Ditto ......... sesseseeceseessccms © 
Act 4. 
20. Aria Buffa, ‘Che? siete all’ osteria?” . Br. 6 0 
20. Ditto.. BB 6 O 
21. Scenae ‘Duetto, “Del mondo Faisinganni”.. 
Br. and B. 8 0 
22, Scena e Duetto, ‘Se caddi un giorno esanime” 
- and Br. 4 0 
23. Melodia, “ Kens gam, ute Dio!”.. eee 
28. DIO 200 0s ccceces cibveeseeces sesso ae 





LONDON: 
CRAMER & CO. LIMITED, 
201, Recent Srreer, W. 





if ANDEGGER’S uEW SONGS 
Perr coccccccvcecce Se OG. 
Innamorata d'una stella (in G) . 006s secvee ob 
ditto 


(in B flat)  Saieoiente: ae ae i 
Se siete buona, come siete bella .....+++.+++++ 28. 6d, 
tae Ae (MG). veccewecesies sococccece 28, 64 
ditt in B flat) ......+.+. 26. 6d 


** Four bene songs, ‘Si siete buona,’ ‘eeemaiaie d@ una 
stella,’ ‘lot amero, and ‘La luna é bella,’ by Alberto dete 
(Cramer «& Co.), may be safely commended to those who 
something ge nuine and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. "Sieur 
Randegger does not come before the public empty- 
neither disrespectfully. He always does his best, and 
sometimes very good.” —Athenaum. 


this is 








—— FS Se 





222 | THE ORCHESTRA. 


[No. 196, June 29, °67. 








CRAMPER’S 
CHEAP ISSUE OF MUSICAL WORKS. 





PRICE ONE SHILLING. 


FREE BY POST FOR FOURTEEN STAMPS. 


J. B. CRAMER’S 


CELEBRATED 


NEW EDITION. 


PIANOFORTE TUTOR. 


NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 


NOW READY. 





CRAMER AND CO. LIMITED, 
201, REGENT STREET, W., 


AND OF ALL MUSIC AND BOOKSELLERS. 








CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


28 GUINEA PIANETTE............ 10 Guineas per annum. 


42 GUINEA DRAWING-ROOM 
MODEL COTTAGE. ..........000 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum 


CRAMER'S NEW GRAND ......... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
all the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Every Instrument is warranted of the VERY BEST 
MANUFACTURE. 





QUARTERLY PAYMENTS IN ADVANCE. 





PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 





w*«* Loan of Packing-case free. 





CRAMER’S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their OWN 
PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
SHEET MUSIC, calculated at the marked price. 
Subscriptions can commence from any date, and One 
Year is the period allowed for the.selection of the Music. 

The advantages of the Subscription are: 


1. It enables anyone to have a valuable collection of Music 
for a small outlay. 

2. It includes all CRAMER & CO.’S publications, and 
whatever New Music is published by them during the 
currency of the Subscription. 

3. It obviates the inconvenience of a Library in which the 
Music is only lent. 

The facilities given to Subscribers for the selection of their 

Five Guineas’ worth are :— 

1. A set of Catalogues (Nos. 1 to 13 of which are published) 
is provided gratis. 

2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment. 


Subscription (renewable at any time), including Catalogues, 
2Is., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. LIMITED, 201, REGENT 
STREET, LONDON, W. 
*,.* Post-Office Orders to be made payable to CRAMER &,CO., Post- 
Office, Regent Street 
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5 DF DAY G EA Zu T ™ CRAMER & CO.’S WORKS PUBLISHED BY J. 'T. HAYES, 


of Saturday, 


Exclusive and early Political Information, and Comprehensive 


City Intelligence ; 


The Professional News, and Epitome of Public Opinion of 


Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 


Legal, Medical, Clerical, Literary, Naval and Military, 
Civil Service News; 


18 PUBLISHED 
EVERY SUNDAY MORNING, 


and 


In Time for Distribution in the Neighbourhood of London 


by Nine o’clock. 





UST PUBLISHED.—FOR CONCERTINA ANT 


PIANOFORTE, by Ricnarp Bracrove. 
Fantasia on Airs from Gounod’s Opera, ‘‘ Faust” ...... 


” ’ 
pe ~ yy * em, “a du 
” ” 


INSTRUCTION in a vol THE CON CERTINA 


Schira’s Opera, ‘‘ Nicold de’ Lapi” .. 52. 


=e Op ra, “Mer y Wives of 


6s. 


. 6s. 


With full-sized diagram of the right and left hand side of the 
Instrument, showing the position of the Notes, &c., by RicHanp 


BLaGROVE, ‘Los. 6d. 
CRAMER & CO. Limrrzp, 201, Regent-street, W. 





NEW SONGS 


BY 


SIGNOR F. LABLACHE. 





8. 
“Go que je Vous,” “Ths With” ic iciccivcccvsssase 

ED, Sita Raine kaos ab accdenns Gs ekekiwanee 
NE se abudacdecsasuestadatababeeies © 
RINNE a6.xk a 506i bone Se nen eeneusenta . 3 
** Pet Marjorie” .... e ‘ cococe 8 
“ When Twilight Shades” | rrr yee ae 
PE PE OE oncswaavsatncscccwensecces @ 


_-- 


Cramer & Co. Limited, 201, Regent Street. 
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CRAMER & CO.’s 


NEW PIANOFORTE MUSIC. 


BY THE 


BEST COMPOSERS. 





8 
Jules Benedict’s Grand Concerto for Pianoforte, penignnns 


by permission to the Empress of the French ........ 
Andante from above, published separately . see 
Rondo from above, published separately .. 


_ 
D orm ES 
oon 


(These two numbers are the most deserv edly popular move- 


ments of the composition.) 

Jules Benedict’s Rose Leaves Valses, beautifully illus- 
trated with a View of Costessy Hall, dedicated by 
permission to Lady Stafford . 

Kuhe’s Gems from Italian | Operas, Parts i, 2 ‘and 3 now 
ready .. 60 ‘ oe vacd ne oe 

Kuhe. The Chimes .. 

Brinley Richards. By the Sad Sea Wave es, Fantasia on 
the celebrated ballad from Benedict's opera, The 
Bride of Venice .... 

Alfred Devaux. The Melodies of Scotland. New Edition 
in = Books. Arranged in a a style. Each 





boo 
J. G. Calcot, St. ‘Cecilia, Books’ 4 23. “Consisting of 
Favourite Sacred Melodies, Ancient and Modern, each 
ook 1, 2, 8, duet ..... 
J. G. Calcot. March of the Men ‘of Harlech. Transcrip- 
tion soos 
J. G. Caiicott. "Home, ‘sweet Home. "Transcription — 
J. W. = Le — An — piece for 
piano canwewe 
T. Villar. The Patrol: A Night ‘March. " A” ‘charming 
COMPOBItION .. 26000000 cece ve oe éene 


Cramer & Co. Limited, 201, oe dnl WwW. 


on 


oon Fk Oe 
oo oo.l6U.OSOo hl6O 





CRAMER. & CO.’S 
NEW SONGS 


BY 
FAVOURITE COMPOSERS. 





Let me love thee .. areas ecu .. Arditi 
A Voice from the Ocean .......... wk “Knight 
Angel Land.. REE TIGRE 
All that's bright must fade cn cocen arte ot se pe 30 0S 
Bright be thy dreams . ims Shaws . Ditto 


PE Ms oc ctasscecaces sacs os ae Hatton 
Pretty Nell eee seve ce ccsecccccceces .E. Fagan 

., _ aR RHEE ReP: + Walter Maynard 
Kissing her Hair . oeecesececs Serre 
What saith the peasneie er son “Teolin 
Song of Home ....... ..Maeder 
Hymn of St. Hilda’s } .B. Richards 
The Last Watch ° . A. Macfarren 
The Broken Ring .. Henry Smart 
1 lo a the Violet of ‘Spring . .. A, Reichardt 
2 errr se sceoesce ce coeeGe Perren 
Bong of the Echoes ....Jd. Barnett 


Cramer & Co, Limi ed, 201, Regent-street, W. 
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= 
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NEW DANCE MUSIC. 


Chignon Quadrilles. Arranged on popular subjects by J. 
G. Calleott. Finely illustrated in colours. Solo .... 4 0 

“- o i Duet.... 4 0 
Septet .. 8 6 
Orchestra 5 0 
On airs from William Tell 


” ” ” 


Lucerne Quadrilles, Arditi. 





Ot tues Sa Se 
” 99 - Duet .. 4 0 
” ” ” Septet . 8 6 
9s Orchestr 5 0 
Bachelors’ Ball Quadrille . 40 
The Popular Polka. Arditi. " W ith “elegant ‘title page ae 
Bolo ...cceee 
” ” » Duet . um oe 
” ” ” Septet. anw 8 8 
” 99 a Orchestra.... 5 0 
Star Shower Waltzes. Carl Lindberg. Illustrated 
BMG: ss.css0e & O 
” ” eae FC 
” ” Septet ...... 3 6 
” Orchestra.... 5 0 
Marguerite Valse. By K. ¢.”” 40 


Flying Scud Galop. By G. Richardson. ; ‘As played ‘and 
encored in Boucicault’s celebrated drama. 


RO ncccmua 2 9 
” $e Duet .... 4 0 
” ” Corn: t obbligato 0 6 
”» ” Septet ~~ Bae 
Orchestra . 5 0 





All the Rage. uadrilles on Popular melodies. Arranged 
by Calleott ..... 


Cramer & Co. . Limited, 201, puaanee toni w. 


— 
o 
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CRAMER & CO.,’S 
VOVAL DUETS. 


s. d, 
Stephen Glover. ‘Soft fell the Dews of the Summer 
Night.” Words by J. E. Carpenter. See 
Stephen Glover.“ Beautiful Moonlight. *”” Words byJ. 
E. Carpenter .. RT a 
Macfarren. “The Fall of the Leaf.” For Soprano and 
Contralto .... EES, e. 


Vincent Wallace. eOver the ‘Silvery “Lake.” Barcarole 
for two female voices. Words by J. E. Carpenter .. 3 0 
Linley. ‘‘ Daylight still lingers. ” Words and music by 


George Linley .. iiimetbvensnwas © S 
Cramer & Co. Limited, 201, mients street, W: 





CRAMER & CO.’S 
SACRED MUSIC. 





. a. 
Saint Cecilia. Gems of Sacred Melody in a Series of 
Eight books, arranged for the pianoforte by J. G. Call- 
cott : 
No.1, Containing Selections from Handel, Mendels- 
sohn, Haydn, Mozart, Gounod, Wallace, and 
eS eee ..Solo 5 0 
Duet 6 0 
No, 2, Containing Selections from Cherubini, Chopin, 
Mozart, Rossini, Haydn, Marcello, and Gounod 
Solo 5 0 
Duet 6 0 
No. 3, Containing Selections from ‘Auber, Mozart, 
Hess, Gounod, Balfe, ) pe Brinley 
Richards .... o<a-ebee ..8olo 5 0 
os “Duet 6 0 
Sacred Half-hours with Gounod ........ 0. s..s002.:80l0 4 0 
= < Duet 5 0 
Cramer & Co. Limited, 201, Regent-street, W. 
EW [ITALIAN SONGS. 
— 8. d. 
E Amor del Mondo (Valse).. cain ..Arditi 3 0 


L’Invito al Mare ( (Barcarola a 8 quattro voci) |. Arditi 4 0 
Gid suona l’Ora.. a Ff Fanny Tablache 3 0 
La Giardiniera.... 0.000 ccceees -Schira 2 6 
Bell’ Isola del Mar er ; ..J R. Thomas 3 0 
Il Pastore ¢ la Pastorella .. ..Belsiana 2 6 


Cramer & Co, Limited, 201, Regent- street, Ww. 








HE SYLVAN ECHO. A‘ very y pleasing echo 
song by Masini. Price 3s. 
Cramer & Co. Limited, 201, Regent-street. 


AULINE’ s SONG, “Who belngeth me fresh 
flowers?” Composed by J. L. Hatton. Exquisitely 
illustrated, price 8s. Just published. 
Cramer & Co. Limited, 201, magn street, W 


JUST PUBLISHED. 
Price Three Shillings. 
THE ART OF TEACHING THE 
PIANO. 


DVICE TO YOUNG PROFESSORS 
by FELIX LE COUPPEY, Professor at the Conserva- 
toire Imperial of Paris, Chevalier of the Legion of Honour, of 
the Order of Charles II{. (Spain) and of Leopold (Belgium). 
Translated and adapted from the Second Edition. (with the 
author's express permission) by HENRI RONGET. Jondon; 
Published by Cramer & Co, Limited, 201, Regent-street, W. ; 
Moorgate street, City ; Brighton and ‘Dublin. 





LYALL PLACE, EATON SQUARE, 8.W. 


WORKS BY MR. CHARLES WALKER. 
“s RITUAL REASON WHLY: being 450 
xplanations of Ritual Observances, 43. ; by yy" ds. Sal. 
THE LITURGY of the CHURC iH of SARUM, 
+ ge ATED. Preface by Rey. T. Carter, v8. 3 by post, 


INC ENSE ‘After the Aceustomed Manner,” 


‘eable to Seripture and Antiquity, 4? the Law of the 
Present English Church, 1s. ; by post, 1s. 


SUGGESTIONS for CEREMONIAL after SARUM 
USE. 1s. ; by post, 1s. 1d. 


TO THEOLOGIANS. 
THE BIBLE and its INTERPRETERS. The 


Popular, Roman, and Literary Theories; the Truth. By 
W. J. Irons, D.D., Prebendary of St. Paul's, 3s, 6d. ; by 
post, 338. 9d 

SANCGT A ‘OLAR Aon the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
2 basis of Tract 90."—British Magazine. 7s.; by 
pos 


5d. 
A DIGHST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s, 5d. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 
“THE SONG of egal ” A Choice Volume of 
Sermons, 63s. ; by post, 6 
ORIGIN AL SEQUE NC i S, HYMNS, and other 


Ecclesiastical Verses, 28. 6d. ; by post, 28. 9d. 


STABAT MATER SP BCLOSA.: Full of Beauty 


stood the Mother, 1s. ; by post, 1s, 2d. 
HYMNS APP ROP RIATE * the SICK ROOM. 
; by post, 2s. 2d, Cheap edition, 1s. ; 






On Toned Paper, ‘ 
by post, Is. 1d. 

THE RHYTHM of ST. BERNARD of MORL AIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 2s. 2d. Cheap edition, 8d.; by post, Od. 

HYMNS, chiefly Medieval, on the — and 
GLORIES of PARADISE, 1s. 6d ; by post, 18 

THE HYMNS ng the EASTERN OH URCH, 
2s. 6d; by post, 7 

NOTES, ECCL ESTO! GICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, Istria, and Styria; with a 
Visit to Montenegro. 63. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustre “ej as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 

THETR AN SLA’ TLONS of the PRIMITIVE 
LITURGIES of S. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA. Translated, Veritied, and Adapted ~ ha a 
Use. (A thorough Sermon-Help). 3s.; by post, 2d. 

“CONFERENCES with GO D: ¥ 3 Book of 
Meditation for every Day of the Year. By ©. C. Sturm. 
Translated from the German. In Monthiy Parts, 9d. : 
by post, 10d. (‘To be completed in Twelve Nos. ) 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s, 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. EK. Heygate. 5s. ; by post, 5s, sd. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete ‘Table 
of the Times of Services throughout the Year; and a 








Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7a. 

J.T. HAYES, Ly all Vinee, ‘ales -square, 8.W. 
Af ESSY LEA. Opera di Camera. G. A. 
MACFARREN, 

Complete for Voice and Pianoforte, 21s. net. a 
“8. d. 
The Overture. Arranged by Edward F. Rimbault. 
Piano Solo, .. . oe ee ee o 60 
“Ts any merry damsel here ?. e os oe ee - 8 0 
**T shall woo her.” oe eo 8 
“ When youthful joys and hopes are fied.” .. or) o 3 6 
“The Gipsy’s Home.” .. ee oe ee an o 2 6 
“The blush of early morn.” .. ee oe ee » 86 
“Who?” . oe oe ee « 26 
* Silly youth, you ‘sadly_ tease me.” .. oo ee 8 0 
You wicked Gipsy girl.” ee ee oe . 80 
“There's a wond'rous me potion.” ee oe ‘ 
** Money, money!” ‘ oe ee oe ee . 40 
* The draught of love.” oe ee oe o. 6 0 
“ The last “appeal.” (Jessamine. ee oe oe oo 8 86 
* At flist the mountain rill.” Quartet. .. oe » § 8@ 





Cramgr anv Co. (Limited), 201, Regent-street, W. 


rP\HE BRIDE OF SONG. Operetta in One Act. 
By JULES BENEDICT. 





The Complete Operetta, for Voice and Pianoforte, 12s, 


8, d. 
ay Overture... e . ee » 40 
1. Duet—“ Night and morning P xe - 8 andc. 8 QO 
2, Song—‘‘ My liome in Cloudland,” original key, p 
flat; transposed key, B flat’ .. eo 8S. oF M, 8. 8 0 
3. Trio—“ News! girls, news! - ee 8% CT. 3 0 
4. Song—‘*‘ Boot and saddle!” ee B. 8 0 
5. Trio— My heart is breaking” .& T. “and B. 8 0 
6. Duet—“ Ah! Captain, 1 can see you" S.andb, 3 0 
7. Chorus—‘‘ The cattle in the clover” ee «+ 40 
8. Song—‘‘ Ah! do not take her from him” se . 26 
9. Song—‘‘ For her sweet seke ” ‘ 8 0 
10. Duet—‘‘ We waited late, - waited long, ” §. and t. 8 0 


11. Chorus—‘‘ The Rheinlan ée oe “ o 8 

















Caamern & Co, Limited, 201, Regent-street, W, 
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THE ORCHESTRA. 





[No. 196, June 29, 67. 








LAMBORN COCK, ADDISON, & 60., 


62 & 63, New Bond Street. 


NEW SONGS. 


a & 

Don't go primrosing ............ Longhurst 3 0 
See Ne, EDD iiincicciccaes Blumenthal 4 0 
Ditto (in BE) ..Sung by Mr. Sims Reeves 4 0 
While the wood grows .......... J. Benedict 3 0 
I cannot forget her ............ woe... a 
Vieni la barca e pronta ....F. Edward Bache 3 0 
ee WE GRE is aicecsivens Walter Maynard 3 0 
Watchful angels............ Mrs. H. Russell 3 O 
The cardinal points ............ E.L. Hime 3 0 
Rr ret Perr rer Gabriel 3 0 
Sancta Maria (Solo & Chorus) ..B. Richards 3. 0 
There's a silver lining (in D)........ Claribel 3 O 
THRE WHNIOONE, oi. iicccccuwones €.A. Dance 38 0 
A voice from heaven.......... C.M. Heinke 3 0 

NEW DUETS. 
Wile TOWGEEs « cceicacvee ya G. A. Macfarren 3 0 


Farewell to those who love us (S. & B.) 
Henry Smart 3 0 


ee Te POR sink nner xe vomm eames Pinsuti 3 0 

A We RN Ske even dvaewaeaaaed Jordese 2 O 

WEEE Le hie Gs cae caeadeet en F. Smith 38 0 

Borrow soothed .....cccecccee G. C. Ollivier 3 0 
NEW TRIOS. 

Sun-rise (S. 8. &C.) ........0. Henry Smart 3 0 


Dear peaceful valley (8S. 8. & C.) ..J. Barnett 3 0 
Thou art, O God, the light and life 
T. M. Mudie 2 0 
NEW QUARTETTS, &c. 
Gia la notte s’avvicina........ H.C. Deacon 38 0 
Golden slumbers.......... W.H. Cummings 0 6 





LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 


BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month, 

Repairs and Contracts for Tunings 
undertaken. 

Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO0.’8 BRIGHTON BRANCH 
64, WEST STREET. 





PREVENTION OF CHOLERA. 
ue PURE CHARCOAL FILTERS render 


the water at all times free from every injurious sub- 
stance. No saud and sponge used. T. Atkins & Son, Filter 
makers, 62, Fleet-street, E.C. 


A, DDISOK & Co., PIANOFORTE-MAKERS to 
d HER MAJESTY, 210, Regent-street. 





DIANOFORTES for SALE or HIRE (selected 
and approved by Mr. Lixpsay Storer) on the most mode- 
rate terms, Illustrated price lists on application. 





Appison & Co., 210, Regent-street. 


DDISON & CO’s BOUDOIR COTTAGE 
PIANOFORTE, 21 to 25 Guineas. 210, Regent-street, 


ARMONIUMS for SALE or HIRE (selected 
and approved by Mr. Lemmens) on the most moderate 
terms. Illustrated price lists on application. 


Appison & Co., 210, Regent-street. 
EMMENS’ DRAWING-ROOM MODEL HAR- 
4 MONIUM, 20 to 27 Guineas. 
Appison & Co., 210, Regent-street. 


DDISON & CO.’s CHURCH HARMONIUMS, 


14 stops £30, unrivalled in power and quality. 
Appison & Co., 210, Regent-street. 








NEW SONGS AND DUETS. By JOSEPH 
PHILLIP KNIGHT. 


s. d. 
Danchter of the Snow (The Snow-drop) ........ 3 0 
Little cares the robin a iinien. wane 3.0 
Where the roses crow (‘duet 4 0 
Long has been the winter......... 3.0 


Published by Cramer & Co., 201, Regent-street. 
Just Publixhed, Price 4s., 
T HE CURRAGH CAMP WALTZ. 
By FE. DE SELVIER. 
Cramer & Co., 15, Westmoreland-street, Dublin. 


HE SONG of the ROSE. Words by H. 
Savirk Crarkr, Music by W. C. Levey.  Encored 
nightly at the Egyptian Hall. Price 3a. 
Crauer & Co., Limited, 201, Regent Street. 





4 ATRY BELLS. Words by H. SaviLe 

Crarkr, Music by W. C. Levry. Received with grea 
applause at the Eeyptian Hall every night. Price 8s. 
Cramer & Co., Limited, 201, Regent Street. 





T E LAC (The Take). Méditation poétique. 
4 Poetry by Lamartinge, Music by NisperMeysr ; English 
words by L, H. F. pu Terreaux. A sweet and pathetic melody. 
Price 3s. 

Cramer & Co., Limited, 201, Regent Street. 


HITHER? A new Song. Words’ by 
LoNGrELLOw, Music by Chara, Price 3s. 
Cramer & Co., Limited, 201, Regent Street. 
RDIT’S LAST SONG. ‘*LET ME LOVE 
THEE.” Words by Watter Maynarp. Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 


A Beets “FE AMOR DEL MONDO.” Com- 
posed expressly for Mdme. Titiens, and introduced by 
her with excellent effect into Nicolai’s opera, ‘ Falstaff.” A 
captivating vocal valse, Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 
VOICE FROM THE OCEAN. By J. P. 
Knienr, composer of ‘She wore a Wreath of Roses,” &c. 
Words by L. H. F. pv Terngavx. Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 
i UHE’S GEMS OF THE OPERA. 
Nos. 1 and 2 now ready. Each 8s. 6d. 
Cramer & Co. Limited, 201, Regent-strect, W. 





T E ZEPHYR. Morceau ¢légant pour piano, 
4P 


ar J. W. Harmstoy. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





OME, SWEET HOME. Transcribed for the 
pianoforte by J. G. CAuicorr, Price 4s. 
Cramer '& Co. Limited, 201, Regent-street, W. 


yA of the MEN of HARLECH. Tran- 


scribed for the pianoforte by J. G. CAtucorr. Price 4s, 
Cramer & Co. Limited, 201, Regent-street, W. 





66 I F DOUGHTY DEEDS MY LADYE 
PLEASE.” Composed by W. Vincent Wattace. 
Price 3a. 
Cramer & Co. Limited, 201, Regent-street, W. 


PIANOFORTES. 








'\ J. ENNEVER & SON., PIANCFORTE 


e MANUFACTURERS, 18, SOITO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have elways on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schcols, in ash, mahogany, or American walnut, at 24 guineas. 
& Pianofortes tuned, at's 3 in exc 


OO TU GT 








GROVER AND BAKER’S 


CELEBRATED 


PREMIUM 
SEWING 
MACHINES 


MAKING THE CELEBRATED ELASTIC OR 
DOUBLE LOCK-STITCH, 
ARE WARRANTED TO DO 
Better, Stronger, and Handsomer Work, with less 
trouble, than any other. 





In addition to Stitching, Hemming, Felling, 
Tucking, Gathering, Quilting, Cording, 
Binding and Braiding, they 
EMBROIDER BEAUTIFULLY. 





INSTRUCTION GRATIS, PROSPECTUS FREE, 
GROVER AND BAKER, 
150, REGENT STREET, LONDON, W., and 
59, BOLD STREET, LIVERPOOL. 





OLLEGE OF ORGANISTS.—Notice, the next 
Annual General Meeting of Members will be held on 
Monday, July 8th, at half-past Seven o’clock in the evening at 
the ‘‘ Jamaica Coffee House and Hotel,” St. Michael’s Alley, 
Cornhill, when a Report on the state of the College will be 
presented, and the Council and Officers for the ensuing year 
elected. By Order, R. LIMPUS, Hon. Sec. 


OLLEGE OF ORGANISTS.—The next 

/) ¥xamination for Fellowship will take place on Monday, 
July 8th, at the Vestry Room, St. Michael's, Cornhill, when 
Candidates are reqfired to be in attendance at eleven o'clock, 
A.M. 

Members presenting themselves will be examined on the 
following subjects, viz. :—Organ Playing; General Knowledge 
of the Organ; Harmony, Counterpoint, and Composition ; 
Sight Reading ; General Musical Knowledge. 

Candidates failing to obtain a Certificate of Merit, will have 
the privilege of entering their- names for the subsequent 
[pean at Christmas next, without payment of a further 
ee. 

Every Certificate will be duly signed by the Board of Ex- 
aminers and countersigned by the Chairman and Hon. Sec. 

By Order, R. LIMPUS, Hon. Sec, 








Composed by Leo Kernuscn, 
WO SONGS—1. THYRSIS, 2. THE WISH— 
_ for a Soprano or Mezzo-soprano. Also, ‘‘O gentle summer 
rain.” To be had at Messrs. Augener & Co.’s, 86, Newgate- 
street, City. 


A FORZA DEL DESTINO. By Verpt 
All the numbers of the opera. 
Cramer & Co. Limited, 201, Regent-street, W. 


Fe FORZA DEL DESTINO. By VERDI. 
Pianoforte Arrangements, Dance Music, &c. 
Cramer & Co, Limited, 201, Regent-street, W. 











A FORZA DEL DESTINO. By Verpt. 
4 “Swirtty tHroven THR West ;” and “Tug Marpen’s 
Prayer.” Vocal adaptations in English from favourite airs. 
Cramer & Co, Limited, 201, Regent-street, W. 
A FORZA DEL DESTINO. By Verp1. 


Pianoforte score. 
Cramer & Co. Limited, 201, Regent-street, W. 











ROMEO AND JULIET. 


ROMANTIC OPERA IN FIVE ACTS, BY 
CH. GOUNOD, 


WITH FRENCH, ENGLISH, & ITALIAN WORDS. 
New Published 
SONGS, DUETS, TRIOS, AND ALL THE VOCAL 
NUMBERS OF THE OPERA, 
PIANOFORTE FANTASIAS ON “ROMEO AND JULIET,’ 
WALTZES ARRANGED ON THE SAME. 
THE CELEBRATED BALLET MUSIC, 
“ROMEO AND JULIET” QUADRILLES AND POLKAS. 
PIANOFORTE SCORE, BAND PARTS, &c. 





CRAMER & Co. LIMITED, 201, Regent Street, W. 





HE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. The 
Company are now selling Assam, Cachar, Darjeeling, &c., at 
the reduced duty—viz.. from 2s. 8d. to 8s. 8d. per Ib., and China 
Teas as usual, at 1s. 4d. lb., and upwards. Price list post free. 
Warehouses, No. 9, GREAT ST. HELEN’S CHURCHYARD, 
Bishopsgate. 





Printed by Groner Woop, of No. 201, Regent-street, in the 
County of Middlesex, at his Printing-office (Regent Press) 
No. 55, King-street, Golden-square, in the said county, and 
published by Apams & Francis, at 59, Fleet-street, in the 
City of Loudon,—Saturday, June 29th, 























